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Abstract: The paper discusses the origins of royal 
representations and their transformation into the divine 
presence in private tomb decorations. The point of departure is 
a small fragment of the divine beard of Mentuhotep II recently 
rediscovered in TT 311. Although the scene with the king in TT 
311 is, thus far, the earliest attested representation of a pharaoh 
in a private tomb, the motif fits well into the evolving pattern 
of gods’ and kings’ presence in private tombs, initiated in the 
Old Kingdom with Anubis and Osiris occasionally depicted on 
tomb walls and the king addressed in offering formulae. The 
introduction of the image of Mentuhotep II with Osirianizing 
features in TT 311 also sets up a paradigm of a closed cycle 
of Osirian presence in private tombs: from prayers to Osiris in 
Htp-di-nswt formulae, through the king-as-deity to the image of 
Osiris himself.

Keywords: Asasif, Mentuhotep II, king’s image, deity’s image, 
decoration, divine beard, divinization

Introduction
The socio-political changes that started during the First 
Intermediate Period encouraged provincial elites to in-
troduce in their tombs some new motifs and scenes for-
merly reserved for royalty (W.S. Smith 1981: 154; Kamrin 
2015: 32). One such theme that appeared in the Middle 
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Kingdom and had never before been rep-
resented in the private tombs of the Old 
Kingdom was the image of a king. The ori-
gin of this motif, widely attested in the 
decorative program of non-royal tombs of 
the New Kingdom, is very difficult to trace 
due to the scarcity of preserved scenes. 

This paper aims to contribute to the 
discussion on the origins of the introduc-
tion of the king’s image into private tombs 
and its subsequent transformation into 
a divine representation in the funerary cult 
sphere. To date, the research has mostly 
focused on the physical presence of images 
of the king-as-ruler or the king-as-deity 
(Moret 1902; Posener 1960; Semat 2016). As 

a point of departure for these deliberations 
the author has chosen a small fragment of 
the divine beard of Mentuhotep II recently 
rediscovered in Theban Tomb (TT) 311 
by an expedition of the Polish Centre of 
Mediterranean Archaeology, University of 
Warsaw (PCMA UW). This small piece of 
relief decoration is crucial for the analysis 
of the development of royal and divine 
imagery in private funerary contexts, as 
it is the earliest attested image of the king 
in a private tomb, and Mentuhotep II is 
depicted not only as a contemporary ruler, 
but also as a deity. Both motifs are widely 
present in the decorative program of later 
periods.

Perceptions and depictions of the pharaoh 
in ancient Egyptian iconography: an outline 

The pharaoh was variously depicted in an-
cient Egyptian iconography: as the ruler, 
the living Horus, a member of the divine 
family of his ancestors, and a deity (Moret 
1902: 1–3; Posener 1960: VII–XV; Málek 
2000: 241). These special roles of the king 
were exhibited already in the royal tombs 
of the Old Kingdom. The pharaoh was typ-
ically depicted either as the main figure 
in a given scene or as a subject of rituals 
held in the presence of gods or members 
of the royal family (El Awady 2009: 52; 
Do. Arnold 1999: 83–98). The themes 
comprising the decorative programs of 
non-royal tombs from the Old Kingdom 
and the Middle Kingdom were, to some 
extent, similar (Kamrin 2015: 30–32). The 
“commoner” was presented in a similar 
set of scenes as the king, except for direct 
interactions with the divine sphere, which 
were reserved for royalty.

Prior to the Middle Kingdom, figur-
al representations of the pharaoh were 
absent from non-royal private tombs 
(Junker 1955: 132), even though the name 
of the ruler was often mentioned in in-
dividual (auto)biographies or Htp-di-nswt 
formulae referring to the king in general 
(Vasiljević 2005: 141; Nuzzolo 2021: 123, 
130). This rule also applied to depictions 
of gods, never portrayed in tombs be-
sides references to Anubis or Osiris in 
the same formulae. Anubis was by far 
the most frequently addressed god in 
offering formulae from the beginning of 
the Old Kingdom. In some hieroglyphic 
inscriptions, the glyph of a resting jackal 
was larger than the rest of the signs, as is 
especially noticeable in reliefs from mas-
tabas of Khufu’s family members in Giza 
(Kawab; Khafkhufu; Mersyankh II; Mer-
syankh III dated to the Fourth Dynas-
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ty) (Simpson 1974: 4). As for Osiris, the 
first references to this god come from 
the mastabas of Ptahshepses and Ti in 
Saqqara, the tomb of Hemetre, and the 
inscription on the false door of Inti from 
Giza, all dated to the Fourth or Fifth 
Dynasty (Shalomi-Hen 2007: 1695; M. 
Smith 2017: 118–123). Nuzzolo, who in-
ventoried mentions of Osiris in inscrip-
tions from Old-Kingdom private burial 
contexts including offering formulae, 
noted that “the deity was seen as a god 
of the afterlife, acting for the sake of the 
tomb owner side by side with Anubis 
and, most importantly, the living king 
(nswt)” (Nuzzolo 2021: 127). Although 
in the beginning the formulae were ad-
dressed to Osiris less frequently than to 
Anubis, by the end of the Sixth Dynasty 
references to Osiris became more com-
mon and finally outnumbered those to 
Anubis (DuQuesne 2005: 90, 143–145). 
During the Middle Kingdom, repre-
sentations of gods in non-royal tombs 
continued to be fairly rare. Thus far, 
they have only been recorded in a pro-
vincial tomb in Asyut (representation 
of Anubis and Hathor in the so-called 

tomb of the Northern Soldiers (H11.1)), 
dated probably to the Eleventh Dynasty 
(El-Khadragy 2006: 155–157, Fig. 6) and 
in Qubbet el-Hawa (Osiriform stat-
ues in the tomb of Sarenput II),1 dated 
to the Twelfth Dynasty (Müller 1940: 
29–31). The expansion of the Osiris cult 
in non-royal tombs is further attested 
by two wooden statues found together 
with the imiut in the shrine of Imhotep’s 
tomb. Initially considered as figures of 
Senuseret I, they are now believed to 
represent divine guardians: the divine 
and regenerated king depicted as Osiris, 
standing in a shrine with the symbol of 
the imiut, Anubis, who made this regen-
eration possible.2 Johnson noticed that 
the figures were made of 16 pieces of 
wood —matching the number of frag-
ments into which Osiris’ body was cut 
by Seth, and from which he was subse-
quently resurrected by Anubis— which 
additionally supports the interpreta-
tion of the guardians and the imiut as 
“symbols of resurrection, the “becoming 
Osiris” of the king through the good of-
fices of Anubis” (Johnson 1980: 13; Do. 
Arnold 2015: 18, Fig. 23).

1	 The Osiriform statues were placed in three symmetrical niches in the corridor of the tomb 
of Sarenput II. The statues with red-painted skin and collars were inscribed with the names 
and titles of Sarenput II, and the ones with black skin typical for Osiris were anepigraphic. 
Whether the statues represented Sarenput II or Osiris, they all intentionally resembled the 
god (Lobban 2003: 370).

2	 The statues represented young men in striding pose, holding the crooked staff. One figure was 
shown wearing the red and the other the white crown, both lacking a uraeus. The traces of 
attachment of a divine beard and a short staff are extant, although the attributes themselves 
were not found. The purpose of placing guardian statues and the imiut in the shrine near 
the tomb of Imhotep and its relevance to the Osiris cult was discussed at length by Aldred 
(in Johnson 1980: 11 note 4), Johnson (1980: 11–20) and Do. Arnold (2015: 17–18, Cat. 168 on 
pp. 230–232). Johnson (1980: 17) dated these figures to the late Twelfth or early Thirteenth 
Dynasties, while Do. Arnold (2015: Cat. 168 on p. 231) limited the timeframe to the reign of 
Amenemhat I.
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Representations of the pharaoh in private tombs 
of the Middle Kingdom

The earliest known example of a royal im-
age in a private tomb is the one of Men-
tuhotep II from the tomb of Khety dated 
to the Middle Kingdom (TT 311).3 Due to 
its novel iconography, TT 311 is vital for 
understanding the evolution of non-royal 
funerary customs, the process of develop-
ment of the New Kingdom canon, and 
the factors that led to its emergence. This 
picture can now be enhanced owing to 
an additional piece of the king’s torso 
with a divine beard and a collar, retrieved 
by the PCMA UW during the 2020 field 
season [Fig. 1].

TT 311 was discovered at the begin-
ning of the 20th century by Herbert 
Winlock during his 1922–1923 season 
(Winlock 1923: 11–22). It is a rock-cut 
tomb of the IIa corridor type (Di. Ar-
nold 1971: 45), with a large court. Start-
ing from the façade entrance, a long cor-
ridor with two niches on both proximal 
sides leads to a square offering chapel. 
The entrance to the corridor used to 
be guarded by a wooden door, which 
has not survived to our time (Winlock 
1923: 15–16; Soliman 2009: 98). The se-
pulchral part is hidden behind the of-
fering chapel with the burial chamber 
oriented north – south. It was already 
in antiquity that the tomb was badly 
damaged by robbers and stone vessel 
producers. Some remaining relief frag-
ments excavated by Winlock were taken 
to the Metropolitan Museum of Art in 
New York. In his excavation reports, 
Winlock (1942: 16–19) described the 
remains of relief decoration from the 
corridor, including a panel with the 
representation of the king but did not 
indicate its exact location beyond a re-
mark that it was placed in a niche. This 
was repeated by Porter and Moss in the 
Topographical Bibliography (Porter and 
Moss 1970: 387; Hayes 1978: 163–164) 
[Fig. 2:a]. A probable reconstruction of 

3	 Asasif North is a necropolis located on the left side of Mentuhotep II’s mortuary complex at 
Deir el-Bahari. Numerous private tombs dating mainly from the early Middle Kingdom are 
situated on the northern slope of the hill, facing Mentuhotep II’s causeway. One of the most 
prominent among them is the tomb of Khety (TT 311), the seal-bearer and treasurer of Men-
tuhotep II. The site has a long history of excavations, first by the Metropolitan Museum of Art 
Egyptian Expedition (Winlock 1942: 11–22), and, since 2013, by the PCMA UW (Chudzik 2015; 
2016; 2017; 2020).

Fig. 1. Fragment of the torso with the divine 
beard and the collar discovered in TT 311 
(PCMA UW | Photo P. Karwowska)
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the scene was assembled from the frag-
ments at the museum [Fig. 2:b, c].4

Another example of a Middle King-
dom tomb with an image of a pharaoh 
is the tomb of Antefiker and his moth-
er Senet (TT 60), dated to the Twelfth 
Dynasty, located at Sheikh Abd el-Qur-
na [Fig. 3]. The king, Senuseret I, was 
depicted on the southern wall of the 
corridor, presumably in a seated po-

sition facing the tomb owner. Sadly, 
the scene and the king’s figure have 
been badly damaged, leaving room for 
speculation about the attire and regalia 
he was displayed with.5 Specifically, it 
is uncertain whether he was wearing 
the white crown (as shown in Davies’s 
reconstruction, cf. [Fig. 3]) or the atef-
crown (Davies 1920: 13–14; Bács 2006: 
12). 

4	 The displayed fragments under discussion are housed at the Metropolitan Museum of Art, 
accession number 26.3.354-8; https://www.metmuseum.org/art/collection/search/590886 (ac-
cessed: 12.01.2023). Despite the scarcity of these fragments, the presence of a mace implies that 
the pharaoh was depicted in a standing pose. 

5	 According to Davies: “Antefoker was here shown approaching the throne of his king, Sesostris 
I; though the only evidence now left for his figure is the pains which have been taken to ex-
punge it. The king too is lost, apparently by intent, as the line of fracture closely follows that of 
the body” (Davies 1920: 13, Pl. XVI). One may wonder if this is evidence for deliberate destruc-
tion during the Amarna revolution, or if it suggests a refashioning of the scene already in the 
Eighteenth Dynasty (Bács 2006: 15–16). 

Fig. 2. Tomb of Khety (TT 311) with the reconstructed scene with Mentuhotep II: a – tomb plan 
with the possible position of the scene, with the arrow indicating the orientation of the king’s figure 
(PCMA UW | drawing K. Andraka); b – reconstruction of the scene of Mentuhotep II at the Metro-
politan Museum of Art in New York (https://www.metmuseum.org/art/collection/search/590886, 
accessed: 12.01.2023); c – fragment of the torso with the divine beard and the collar (PCMA UW | 
Photo P. Karwowska)

https://www.metmuseum.org/art/collection/search/590886
https://www.metmuseum.org/art/collection/search/590886
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A debated example of an image of 
a king is present in the tomb of Antef 
in Asasif (TT 386), dated to the Elev-
enth Dynasty. The presence of a royal 
representation is suggested by a chair 
with lion-shaped legs and adorned with 
a lion’s head. Such furniture was initially 
reserved for royalty, but later, toward 
the end of the Old Kingdom, it occa-
sionally appeared in noblemen’s tombs 
as well. The scene was painted on wall 
plaster at the entrance (Jaroš-Deckert 
1984: 83–86). If the scene indeed fea-
tured an image of the king, it would 
be the earliest royal representation in 

a non-royal tomb, predating even TT 311 
(Jaroš-Deckert 1984: 86; Fischer-Elfert 
2003: 173 note 14; Vasiljević 2005: 133; 
Bács 2006: 6 note 9; Di. Arnold and 
Do. Arnold 2015: 40 note 24). Notably, 
Intef additionally attempted to ac-
knowledge the king’s visual presence by 
prominently displaying the royal names 
of Mentuhotep II on the tomb pillars 
(Jaroš-Deckert 1984: 83–86). Similar 
manifestations are noted in a few other 
tombs from the Middle Kingdom, which 
feature the kings’ names on tomb walls 
or stelae with no direct relation to the 
Htp-di-nswt or the autobiographical text.6 

6	 Examples are: a stela from TT 313 of Henenu from Asasif mentioning Mentuhotep II (Hayes 
1978: 165); Tomb BH 2 of Amenemhat mentioning Senuseret I  (Newberry 1893: Pl. 7); and 
Tomb No. 2 of Djehutihotep from Bersheh mentioning Senuseret II, Amenemhat II and Se-
nuseret III (Newberry 1895: 12, Pl. 5). 

Fig. 3. TT 60 with the image of Senuseret I: a – tomb plan with the arrow indicating the orientation 
of the king’s figure (Drawing P. Karwowska after Porter and Moss 1970: 106); b – Senuseret I scene 
(Davies 1920: Pl. 16)
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No depictions of kings in non-roy-
al tombs of the Middle Kingdom are 
known to have been discovered outside 
the Theban necropolis. However, in the 
tomb of Djefaihapi in Asyut (Tomb No. 
1), the nobleman adores the “presence” 
of Senuseret I in the form of the king’s 
serekh and his two cartouches [Fig. 4] 
(Griffith 1889: Pl. 4; Vasiljević 2005: 
134–135; Kahl 2014: Abb. 2). The scene 
is placed on the eastern wall of the 
hall, and the owner is turned towards 
the king’s names and the entrance to 
the tomb. The names of the ruler are 

framed with two was-scepters and a pet-
sign, similarly to the reconstructed im-
age of Mentuhotep II in TT 311, as well 
as that of Senuseret I in TT 60.7

During the New Kingdom, tombs fea-
turing representations of kings increased 
significantly in number, as the royal im-
age became part of the canonical deco-
rative scheme. As demonstrated by Bács, 
the image from TT 60 was reproduced in 
later New Kingdom scenes depicting the 
king, preserved in numerous tombs of the 
Eighteenth Dynasty, where Thutmose I, 
Hatshepsut or Thutmose III are presented 

7	 This may also indicate an affiliation of the ruler to the divine sphere (cf. Stupko-Lubczynska 
2016: 132 with note 23).

Fig. 4. Tomb of Djefaihapy, No. 1 in Asyut: a – plan with the location of the adoration scene (Draw-
ing P. Karwowska after Porter and Moss 1968: 260); b – Djefaihapy adoring cartouches of Senuseret 
I (Drawing P. Karwowska after  Kahl 2014: Pl. 4)
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sitting under a baldachin.8 Later, in the 
Ramesside period, the same composition 
can be found in scenes showing Osiris 
sitting in a kiosk.9 Also, the scene of Dje-
faihapy adoring the names of Senuseret 
I was almost certainly copied in the tomb 

of Senenmut (TT 353), as indicated by the 
position of the latter scenes within the 
tomb (on the eastern side of the hall), the 
pose of the tomb owner in adoration, and 
the placement of the royal names [Fig. 5] 
(Dorman 1991: Pl. 60; Kahl 2014).

8	 Bács (2006: 8–9) lists the representations of kings and tomb owners, for example Hatshepsut or 
Thutmose III in the tombs of Hapuseneb (TT 67), Amenhotep (TT 73), Duauyerneheh (TT 125), 
Djehuty (TT 110), and possibly Senenmut (TT 71), and Thutmose III alone in the tombs of Amen-
emhat (TT 123), Menkheprreseneb (TT 86), Yamunedjeh (TT 84), Senneferi (TT 99) and Rekhmire 
(TT 100). For more examples of New Kingdom tombs with royal representations, see Hartwig 2004. 

9	 There is a strong resemblance between the image of Osiris in the Ramesside tomb of Imiseba 
TT 65 and that of Thutmose III in TT 131. In particular, the composition of the scene, with the 
curved ram’s horns, bull’s protome and a figure behind the deity, is analogous to the one in TT 65. 
The decoration in TT 65 was prepared for the first owner of the tomb, Nebaum, in the time of 
Hatshepsut, so it presumably represented either Hatshepsut or Thutmose III (Bács 2006: 3–5, 
15–16).

Fig. 5. TT 353 of Senenmut: a and b – Senenmut adoring cartouches of Hatshepsut (After Dorman 
1991: Pls 80 (a), 82b (b)); c – location of the scene on the tomb plan (Drawing P. Karwowska after 
Porter and Moss 1970: 415)
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Images of Mentuhotep II in non-royal tombs: 
the issue of the beard

One of the tasks undertaken by the 
PCMA UW expedition to North Asasif 
was to clear and reinvestigate the debris 
pile left in the court of TT 311 by the for-
mer excavators. To date, over 3500 pieces 
of tomb decoration have been salvaged, 
offering great potential for broadening 
the picture of the decorative program 
in TT 311, including the scene with the 
king.10 Many of the already retrieved 
fragments seem to complement some of 
the scenes housed in the Metropolitan 
Museum of Art in New York. 

The scene under discussion here pres-
ents Mentuhotep II in a standing posi-
tion, equipped with royal attributes: the 
double crown, the mace, and the scep-
ter.11 In addition to this well-known set 
of royal insignia (Aldred 1988; Do. Ar-
nold 1999: 86–92; Semat 2016; Masque-
lier-Loorius 2020), Mentuhotep II also 
has a false divine beard attached. The 
beard, resting on red, blue and green 
colored bands of a collar, is preserved 
on the fragment rediscovered by the 
PCMA UW [see Fig. 1]. This detail, fair-
ly uncommon in the royal iconography 
of previous periods, has encouraged the 
author to offer some insights into the 

possible role of a beard in the depiction 
of the ruling king and his identification 
with a deity in the non-royal funerary 
context (the issue has been studied to 
some extent by Staehelin 1966: 92; 1975: 
627–628; M. Smith 2017: 126, 207–208; 
Volokhine 2019: 63, 72–73).

Generally, the false beard was worn 
by kings as a symbol of male power since 
as early as predynastic times (Hendrickx, 
De Meyer, and Eyckerman 2014). As of 
the Third Dynasty, two types of false 
beards can be distinguished in Egyptian 
iconography: a royal beard and a divine 
one. In the former, the hair is arranged 
in horizontal lines or in a wave-like 
pattern, and the end forms a straight 
edge.12 The divine beard, in turn, is thin-
ner, meticulously braided, and its tip 
is curved forward. Although different 
in shape, both divine and royal beards 
were artificial and fixed to a headdress 
or a crown. The process of crafting such 
an artificial beard, attaching it to the 
king’s face, as well as maintaining and 
grooming it required considerable effort. 
Such a proclivity for neat looks, leaving 
no margin for naturally grown beards, 
was meant to manifest the supremacy 

10	 The fragments testify to the use of different work techniques and engagement of different 
artists (Chudzik 2020: 173). 

11	 The reconstruction of the image of Mentuhotep II at the Metropolitan Museum of Art is based 
on the fragments from Winlock’s excavations. It shows the king in a standing pose, wearing the 
royal insignia —the double crown of Upper and Lower Egypt and the false beard— and hold-
ing the Hd-mace and the mDw-shaft in his left hand.

12	 An example of such a beard is found in a relief from the mortuary temple of Djedkara Isesi in 
Saqqara, depicting the king embraced by a divinity (Evers 1929: 29). In contrast, a shorter beard 
can be seen on relief representations of non-royal individuals (Steindorff 1913: Pl. 130) or even 
foreign prisoners (e.g. Borchardt 1913: Pl. 6; Jéquier 1938: Pl. 40).
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of the Egyptian culture over foreign 
“savages” represented with their natural 
hair and beards (Staehelin 1966: 92–93; 
Hendrickx, De Meyer, and Eyckerman 
2014: 135–136; Volokhine 2019: 63, 73). 
The beard on the relief fragment from 
TT 311, rediscovered by the PCMA UW, 
features all the attributes of the divine 
beard: it is thin, braided and curved 
at the tip. This beard, formerly called 
“Osirian”, was strongly associated with 
the deceased king and funerary worship, 
although kings might occasionally wear 
it in other contexts. Its earliest known 

depiction, found in the Djoser chapel in 
Heliopolis, most likely belonged to the 
god Geb, but it was also worn by oth-
er gods, including fertility  deities like 
Amun Min and Osiris (Baines 1985: 87; 
Hendrickx, De Meyer, and Eyckerman 
2014: 135; Volkhine 2019: 66, 72–73). 

Mentuhotep II seems to be the first 
pharaoh portrayed wearing the divine 
beard while still alive, as shown on sev-
eral of his contemporary reliefs.13 On an 
image from the Dendera chapel, built by 
Mentuhotep, the king wearing the red-
and-white crown and the divine beard is 
depicted in the act of defeating his en-
emies (Habachi 1963: 22, Fig. 6). On the 
relief from the Elephantine temple, the 
pharaoh is interacting with the goddess-
es Satis and Montu (Habachi 1963: 42, 
Fig. 19). However, the best-known reliefs 
of the deified king are found in his mor-
tuary temple at Deir el-Bahari, includ-
ing the chapels of his wives (Naville and 
Clarke 1910: Pls V.C, D, VI.B, XI, XIII, 
XVIII). The same mortuary complex 
yielded a sandstone statue, discovered 
accidentally by Howard Carter. It shows 
the ruler in a seated position, wearing 
the red crown and the divine beard (Di. 
Arnold and Do. Arnold 2015: 38, Fig. 6). 

Another relief depiction of Men-
tuhotep II was found at Wadi Shatt 
el-Rigal (Winlock 1940: Fig. 7). The 
king is shown with his mother Iah and 
his son Intef, accompanied by Khety.14 

13	 Lalib Habachi provided an overview of the images of Mentuhotep II in the monuments the 
latter had built or rebuilt, including depictions with a royal deity, mainly Amun, Min and 
probably Montu (Habachi 1963: 50–52). Habachi, however, did not discuss the royal-divine 
iconography, the type of the false beard Mentuhotep II was wearing or its Osirian symbolism 
in funerary cult. See also Di. Arnold and Do. Arnold (2015: 47).

14	 On another relief carved in the nearby rock, only the king and Khety are portrayed; here the 
king wears the hb-sd robe and the white crown (Winlock 1940: 137–161, 142, Fig. 7).

Fig. 6. TT 31 of Khonsu (Nineteenth and Twentieth 
Dynasties). Scene of adoration of Mentuhotep II’s 
statue (After Davies 1948: Pl. XVIII)
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The depiction of the pharaoh closely 
resembles the figure from Khety’s tomb 
in North Asasif, wearing the double 
crown and the false, curved beard, and 
holding the staff and the mace (Haba-
chi 1963: 16–17). 

Distant analogies to Mentuhotep 
II’s images from TT 311 can be found 
painted on plaster in two Theban 
tombs from the Ramesside period: TT 
31 of Khonsu in Sheikh Abd el-Qurna 
(Davies 1948: 11–30, Pl. XVIII) [Fig. 6], 
and TT 277 of Ameneminet in Qur-

net Murai (Vandier d’Abbadie 1954: Pl. 
XV.1; Habachi 1963: 50–51) [Fig. 7].15 In 
these representations, Mentuhotep II is 
shown in a standing position, wearing 
the white crown with the uraeus and 
the royal beard attached, and holding 
royal attributes: the scepter and the 
mace or flail. In both cases, the imag-
es of the king are poised on pedestals, 
and might therefore be depictions of 
a statue or statues of Mentuhotep II 
or, alternatively, of reliefs at his mor-
tuary temple in Deir el-Bahari (Win-

15	 In her master’s thesis, Gabrielle Heffernan (2010) mentions two other examples of representa-
tions of Mentuhotep II: one in TT 2 from Deir el-Medina, belonging to Khabekhnet (Lepsius 
1865: 2a); and the other in TT 19 from Dra' Abu el-Naga', belonging to Amenmose (Champol-
lion 1845: Pl. clxxxiv; Foucart 1935: Pl. xii). In this case, Mentuhotep II is depicted among other 
kings and queens who accept offerings from the tomb owner (Heffernan 2010: 140, 143, 145).

Fig. 7. TT 277 of Ameneminet (the Nineteenth and Twentieth Dynasties). Scene of adoration of 
Mentuhotep II’s statue (Facsimile, Metropolitan Museum of Art, Acc. No. 30.4.124 https://www.
metmuseum.org/art/collection/search/557844)
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lock 1947: 41). In TT 277, the image of 
the king’s statue is shown at the foot 
of the Theban mountain, from which 
the Hathor-cow emerges. The scene 
clearly evokes the Beautiful Festival of 
the Valley, reaching back to the Middle 
Kingdom, when the festive procession 
of Amun’s bark departing from Karnak 

started visiting Mentuhotep II’s temple 
(Pinch 1993: 4–6; Dolińska 2007). 

It cannot, however, be excluded 
that the artists and owners of the 
tombs were also inspired by TT 31116 
and/or reliefs of the nearby mortuary 
temple of the king, or tombs of the 
king’s wives. 

King as protective deity
Tomb iconography was intended to 
serve a number of goals. From the tomb 
owner’s perspective, the most important 
aims were to secure rebirth and a pros-
perous afterlife by assuring continuity 
of offerings and rites, to preserve iden-
tity through commemoration by visitors, 
and to sustain a link with society and 
its culture by making the tomb a part 
of a larger mortuary complex (Hartwig 
2004: 1–2, 51–52).

Incorporating “the king’s presence” 
into one’s tomb decoration may have 
also been a way of meeting the above 

objectives by additionally placing one-
self under the protection of a deified 
ruler, who could be perceived as a pa-
tron of the necropolis. Indeed, such 
deification is attested for Mentuhotep 
II in the Theban necropolis (Habachi 
1963: 50–51), as well as for Amenho-
tep I and his mother Ahmes Nefertari 
(particularly at Deir el-Medina)17 and 
for later rulers like Thutmose I, Thut-
mose III and Amenhotep III (Kees 1958: 
122; Assmann 2003). Rulers subjected to 
adoration might even date back to the 
Old Kingdom or form groups perceived 

16	 The possible use of the representations of the king from TT 311 as models for decoration of 
other tombs might be explained by the popularity of Khety’s monument, prominently placed 
on the North Asasif slope, as indicated by numerous visitors’ inscriptions left on the tomb’s 
walls, dating mainly from the Eighteenth Dynasty and the Ramesside period (Bács 2006: 7; 
Ragazzoli 2021: 222–225). The latter may also apply to TT 60, favorably placed in Sheikh Abd 
el-Qurna, which was a popular destination (Bács 2006: 8; Ragazzoli 2013; 2021: 237). Also the 
tomb of Djefaihapy in Asyut, one of largest rock-cut tombs in Middle Kingdom Egypt, was 
visited by designers of the Eighteenth Dynasty (Reisner 1918: 80; El-Khadragy 2007: 54; Kahl 
2014: 161–163; Stupko-Lubczynska 2021: 205, note 28).

17	 The cult of Amenhotep I and Ahmes-Nefertari, which started in the Eighteenth Dynasty and 
continued until the end of the Twenty-first Dynasty, was mostly limited to the Theban ne-
cropolis (Valbelle 1985). There are numerous examples of tombs with representations of this 
king alone, with his mother, and with other kings. For example, in TT 178 of Neferronpet in 
El-Khokha from the Nineteenth Dynasty (reign of Ramesses II), the deceased with his wife are 
shown censing and pouring libations before Amenemhat I and Ahmes-Nefertari (Porter and 
Moss 1970: 283–285), and in TT 51 of Userhet in Sheikh Abd el-Qurna from the Nineteenth 
Dynasty, Thutmose I with Ahmes-Nefertari are offered braziers by the tomb owner and family 
members (Porter and Moss 1970: 97–99).
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as local “saints”, to use an expression 
proposed by Málek (Porter and Moss 
1968: 571–572; Málek 2000).18

Mentuhotep II was venerated not 
only by his immediate successors, but 
his cult persevered until the very end of 
the Ramesside period.19 It is reasonable to 
suppose that his successes in reunifying 
and strengthening the country earned 
him a reputation of a man with extraor-
dinary powers. Whether he was regarded 
as a god already during his lifetime is, 
however, uncertain. Habachi argues in 
favor of his “deification”, pointing to the 
divine attributes used by Mentuhotep II, 
as well as texts in which he is addressed 
directly as the god “beloved-of-Horus” 
or “the living god, foremost of kings”. 
Such inscriptions, placed on the Dendera 
chapel walls during his lifetime (Daressy 
1917; Habachi 1963: 18–21, 52), support 
the argument that the ruler received the 
offerings as a god rather than as a human 
ka-statue (Habachi 1963: 12). Finally, im-
ages of Mentuhotep II show him assimi-
lated to gods like Min, Amun or Kamutef 
on Konosso Island (Habachi 1963: 43), on 

Elephantine (Habachi 1966: 42–43), in 
Dendera (Habachi 1963: 52), and in Deir 
el-Bahari (Habachi 1963: 50). However, 
Habachi’s interpretation was challenged 
by Mark Smith, who denied that these 
examples were proof of Mentuhotep II’s 
deification, arguing that the mummiform 
figures of Mentuhotep represented him 
in the context of the sed festival, not as 
Osiris, whereas the inscriptions calling 
him “beloved-of-god” were expressions 
of his interaction, rather than identifica-
tion, with the deity (Leblanc 1980: 69–80; 
M. Smith 2017: 208–210).

The identification of living and de-
ceased kings with Osiris in the context of 
the afterlife has been thoroughly studied 
by Mark Smith (2017). Analyzing the spells 
and offering formulae in Pyramid Texts 
and Coffin Texts, in which the king was 
sometimes referred to as Osiris and, in 
other places, as a subject of the god, he 
concluded that “…the king’s identification 
with Osiris was ritually contingent, valid 
within the context of the rite in which it 
was asserted, but not in the world beyond 
the spell” (M. Smith 2017: 155, 265–266). 

18	 Porter and Moss also mention two New Kingdom stelae from Saqqara representing King Teti. 
One is a stela of Amenemhat, overseer of horses, dated to the Eighteenth Dynasty, showing 
the tomb owner with offerings to Osiris with King Teti behind him (Porter and Moss 1981: 
572; Gunn MSS. xix. 2). The second one is a  stela of draftsman Ptahsetji, dated to the late 
Eighteenth/early Nineteenth Dynasty, where King Teti makes an offering to Osiris, and the 
tomb in Sheikh Abd el-Qurna, where the owner and his wife are represented below in an ado-
ration scene (Porter and Moss 1962: 572; Boston Museum, Acc. No. 25.635: https://collections.
mfa.org/objects/125389/stele-of-ptahsetji?ctx=24fafd43-6834-4572-876e-c479466ba308&idx=0, 
accessed: 07.06.2023). Another example might be a relief showing King Menkauhor from the 
Fifth Dynasty, which had originated from an unknown Eighteenth-Dynasty tomb and was 
found in the Memphis Serapeum (Louvre, No inv. E 3028 https://collections.louvre.fr/en/
ark:/53355/cl010030295, accessed: 29.07.2023).

19	 Examples of special acknowledgment of Mentuhotep II by Senuseret I and Senuseret II can 
be seen in the form of their cartouches placed on the statue of Mentuhotep II, found in the 
temple of Amun at Karnak, and scenes of adornment by tomb owners in TT 31 and TT 277 
(Habachi 1963: 50–51).

https://collections.mfa.org/objects/125389/stele-of-ptahsetji?ctx=24fafd43-6834-4572-876e-c479466ba308&idx=0
https://collections.mfa.org/objects/125389/stele-of-ptahsetji?ctx=24fafd43-6834-4572-876e-c479466ba308&idx=0
https://collections.louvre.fr/en/ark:/53355/cl010030295
https://collections.louvre.fr/en/ark:/53355/cl010030295
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The mirrorlike reflection of the ritual rela-
tion of king-as-god and god-as-king can 
be seen in the change that occurred in the 
veneration of Osiris, who might be ad-
dressed with pleas for help as a ruler of the 
contemporary world (M. Smith 2017: 498). 
This was especially clear in the 1st millen-
nium BC, when numerous small chapels 
and temples were built for this god. 

Habachi and Smith have largely fo-
cused in their discussions on the written 
sources concerning the relation between 
god/Osiris and king, omitting the issue of 
the king’s image with a divine attribute 
in the form of the divine beard. 

As mentioned above, the image of 
Mentuhotep II in Khety’s tomb (TT 311) 
is the earliest known image of the king in 

a private funerary context, and the first 
such image of the king with divine fea-
tures. In TT 311, Mentuhotep II wears the 
divine beard, characteristic for Osiris, but 
also for Geb and Amun Min. Although 
Mentuhotep II identified himself with the 
latter, the funerary context indicates that 
in this case it is more likely that the king 
was functioning with Osirian features, and 
his presence was of a ritual nature as an 
extension of Htp-di-nswt offering formulae. 
Most probably Khety’s intention was to 
secure for himself a good afterlife in the 
presence of the king and the god Osiris 
through continuous commemorations 
by visitors who came to pray not only to 
Osiris, but also to the deified great ruler, 
whom Khety had served. 

King as contemporary ruler
The group of images introducing the king 
in his deified form can be juxtaposed with 
representations of the king as a ruler of the 
state. These are mostly depictions of the 
pharaoh hunting, fishing, being nursed, 
or sitting on the lap of a tutor (Dodson 
and Ikram 2008: 221). In a few cases, the 
deceased was portrayed at the moment of 
special interaction with the contemporary 
monarch, for example in TT 73 Amen-
hotep was shown adoring Hatshepsut 
(Säve-Söderbergh 1957: 1–10), and in TT 
40 Amenhotep Huy was depicted during 
his nomination as viceroy of Kush by Tu-
tankhamun (Porter and Moss 1970: 65, 75).

Although the practice of depicting the 
monarch in non-royal tombs was not con-
fined to the Theban necropolis, examples 

from outside Thebes are few. It may be 
that the scenes depicting royalty were an 
exclusive privilege of distinguished noble-
men who had the benefit of direct contact 
with kings and/or royal family, and they 
commemorated actual interactions with 
the king, testifying to the given individ-
ual’s high status (Hartwig 2004: 54–76; 
Kamrin 2015: 32). For example, Vizier Ra-
hotep in his tomb in Sedment is shown 
kneeling before cartouches of Ramesses II 
(Petrie and Brunton 1924: 29, Pl. LXXI.2; 
Porter and Moss 1968: 117). In Saqqara, 
Vizier Paser had himself depicted on a ste-
la with Ramesses II (Dunham 1935), and 
Hormin, the overseer of the royal apart-
ments of the harem, chose to be shown 
receiving an award of collars from Sety I.20 

20	 Stela des colliers; Louvre, No inv. C 213: https://collections.louvre.fr/en/ark:/53355/cl010025430# 
(accessed: 20.10.2022).

https://collections.louvre.fr/en/ark:/53355/cl010025430
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Location within the tomb — place within the Theban 
landscape

Middle Kingdom representations of kings 
in private tombs are few, making it diffi-
cult to identify patterns in their location 
and orientation. The figure of Mentuho-
tep II in TT 311 was depicted standing, 
most likely in a niche near the entrance 
[see Fig. 2:a]. Excavation reports do not 
specify whether the king was facing to-
ward the inside or outside the tomb. 
There are no known parallels to royal 
images from earlier non-royal tombs 
that could help determine the location 
of the king’s representation within TT 311. 
However, should the arrangement of roy-
al representations be modeled after those 
from royal tombs, which is likely taking 
into consideration the pattern seen in 
later tombs, the king was most probably 
placed on the eastern side of the corri-
dor, facing left, towards the entrance, i.e. 
towards the outside of the tomb. The sec-
ond known royal representation from the 
Middle Kingdom, that of Senuseret I in 
the tomb of Senet (TT 60), was placed on 
the southern wall of the corridor, looking 
right (east), towards the entrance to the 
tomb, and “approaching” the figure of the 
tomb owner [see Fig 3:a]. 

The scene of adoration of the car-
touches of Senuseret I in the tomb of 
Djefaihapy in Asyut is placed on the 

southern side of the eastern wall of the 
outer hall, while the hieroglyphs of the 
cartouches face away from the entrance 
and towards the tomb owner, who is 
shown adoring them [see Fig. 4:a] (Grif-
fith 1889: Pl. 4). The New Kingdom al-
ready had an established compositional 
pattern of incorporating the figure of 
the monarch in private tomb decoration, 
referred to as Blickpunktbild.21 The royal 
figure, presented either as a worshipped 
deity or as the ruling king, would usu-
ally occupy the most prominent place, 
giving the visitor an opportunity to al-
most immediately notice him in direct 
interaction with the tomb owner. These 
scenes were usually located in the outer 
hall or at the beginning of the corridor, 
flanking the entrance to the inner part 
of the tomb. The royal figure was shown 
sitting or standing in a kiosk, facing the 
entrance, while the image of the tomb 
owner approaching in adoration was ori-
ented as if entering the tomb.22 

The placement of royal representa-
tions shows no correlation with the geo-
graphical alignment of the tomb’s axis 
or entrance, but rather aims to achieve 
the greatest impact in displaying the 
deceased and their distinguished biog-
raphies. Similarly, on a broader scale, 

21	 This special composition of the scene, referred to by Arnold as the Blickpunktbild, denotes 
a scene that occupies the most prominent and exposed place (Di. Arnold 1962: 128). Engel-
mann-von Carnap has shown that this pattern was followed by most Theban tombs from the 
Eighteenth Dynasty (Engelmann-von Carnap 1999: 245–246; Bács 2006: 4; Stupko-Lubczynska 
2021: 204–205).

22	 Theban tombs TT 40, TT 63, TT 110; TT 41, TT 51, TT 178 and TT 296. Even though the 
Ramesside depiction of Mentuhotep II in TT 31 is placed differently (in the niche, not in the 
corridor), it still complies with the concept of Blickpunktbild.
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the prominent placement of noblemen’s 
tombs in the Theban necropolis was 
meant to grant the deceased not only 

an eternal view of the king’s mortuary 
temple, but also remote participation in 
festive processions.23 

Conclusions
The presence of representations of gods 
and kings in non-royal tombs was a re-
sult of a long process of evolution of the 
decorative canon. It began in the Old 
Kingdom, when Anubis and Osiris were 
occasionally depicted on tomb walls, and 
the king was commonly mentioned in 
offering formulae and tomb owners’ au-
tobiographies. Both Osiris and Anubis 
were strongly associated with the funer-
ary cult, and Osiris himself was identi-
fied with the deceased king or a collective 
of past kings — the royal ancestors. The 
decorative canon then gradually evolved 
towards the inclusion of the figure of the 
king among the visual means of securing 
a better afterlife. 

The representation of King Men-
tuhotep II in the tomb of Khety is the 
earliest documented example of a royal 
image in a private context dated to the 
Middle Kingdom, and it finds no paral-
lels in the imagery of previous periods.24 
Scenes depicting monarchs, scarce as they 
were during the Middle Kingdom, be-
came a standard feature in decorations of 
noblemen’s tombs in the New Kingdom, 
especially in the Theban region. In the 
latter tombs, the royal image was either 
a subject of divine worship or a testimo-
ny to the high standing of the deceased 

in the royal court arising from their ex-
ceptional relations with the king. This 
aggrandizement of the tomb owner might 
also take on a somewhat indirect form in 
scenes of adoration of cartouches, as in 
the case of Djefaihapy in Asyut. 

The fragment of the relief showing 
Mentuhotep II’s divine beard, recently 
rediscovered by the PCMA UW, is typi-
cal of this ruler’s portraits from other 
sites and complementary to his divine 
image. The representation in Khety’s 
tomb might have subsequently served 
as a model for depictions of the deified 
pharaoh in Ramesside tombs as, judg-
ing by numerous graffiti left in TT 311, it 
must have been visited frequently. Royal 
images in noblemen’s tombs of the Mid-
dle Kingdom show that the preferred 
place and position for these motifs was 
the outer part of the tomb — either the 
corridor (probably TT 311, TT 60) or the 
hall (Tomb No. 1 in Asyut), with the king 
looking out towards the tomb entrance. 
This outward orientation and Blickpunk-
tsbild position were maintained in the 
New Kingdom. The depiction of the 
king and its specific placement served 
a number of purposes, one of them be-
ing to demonstrate the exceptional status 
of the tomb owner and his special rap-

23	 A similar attitude can also be observed outside the Theban area. In Abydos, the route of the 
procession with the figure of Osiris on a bark leading to his tomb in Umm el-Qaab was lined 
with cenotaph chapels allowing their owners the best possible view and spiritual participation 
in the festival (Leahy 1989: 42–57; M. Smith 2017: 233).

24	 On a possible example of a royal image in TT 386, see above, note 12.
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port with the king. It may be compared 
to Old Kingdom texts carved on tomb 
façades to showcase special acts of royal 
grace towards their owners. The dead 
pharaoh was also represented as Osiris 
and as an embodiment of all royal ances-
tors. Osirian presence in private tomb 
decorations likewise changed over time. 
Prayers to Osiris in Htp-di-nswt formulae 
were already present in Old Kingdom 
inscriptions; then, the Middle Kingdom 
brought the introduction of the image of 
King Mentuhotep II with Osirianizing 

features in TT 311 and perhaps King Se-
nuseret I as Osiris (as might be the case in 
TT 60); finally, in the New Kingdom, the 
images of Osiris himself, and of a deified 
king from the past, served to protect the 
deceased in the afterlife. 

Further efforts to reconstruct the 
scene showing Mentuhotep II in TT 311 
may contribute to the understanding 
of its symbolic meaning and the role 
it played in the decorative program of 
Khety’s tomb and other funerary con-
texts.

Paulina Karwowska�
How to cite this article: Karwowska, P. (2023). 
In the presence of my king forever: Royal 
images in the tombs of noblemen of the Middle 
Kingdom and beyond. Polish Archaeology in the 
Mediterranean, 32/2, 147–169. https://doi.org/ 
10.37343/uw.2083-537X.pam32.2.08

https://orcid.org/0009-0005-4537-8781  
PCMA UW scholarship holder
karwowska.pm@gmail.com

References

Aldred, C. (1988). An early image-of-the-king. In J. Baines, T.G.H. James, A. Leahy, 
and A.F. Shore (eds), Pyramid studies and other essays presented to I.E.S. Edwards 
(=EES Occasional Publication 7) (pp. 41–47). London: Egypt Exploration Society

Arnold, Di. (1962). Wandrelief und Raumfunktion in ägyptischen Tempeln des Neuen Reiches 
Berlin: Bruno Hessling

Arnold, Di. (1979). The Temple of Mentuhotep at Deir el Bahari (=Publications of the Metropolitan 
Museum of Art Egyptian Expedition 21). New York: Metropolitan Museum of Art

Arnold, Di., and Arnold, Do. (2015). A new start from the south: Thebes during the 
Eleventh Dynasty. In A. Oppenheim, Do. Arnold, Di. Arnold, and K. Yamamoto 
(eds), Ancient Egypt transformed: The Middle Kingdom (pp. 38–53). New York: The 
Metropolitan Museum of Art

Arnold, Do. (1999). Royal reliefs. In Egyptian art in the age of the pyramids (pp. 83–101). 
New York: The Metropolitan Museum of Art

Arnold, Do. (2015). Statues in their settings: Encountering the divine. In A. Oppenheim, 
Do. Arnold, Di. Arnold, and K. Yamamoto (eds), Ancient Egypt transformed: The 
Middle Kingdom (pp. 17–22). New York: The Metropolitan Museum of Art

https://doi.org/10.37343/uw.2083-537X.pam32.2.08
https://doi.org/10.37343/uw.2083-537X.pam32.2.08


165

Paulina Karwowska	 Egypt

Assmann, J. (2003). The Ramesside tomb and the construction of sacred space. In 
N. Strudwick and J.H. Taylor (eds), The Theban necropolis: Past, present, and future 
(pp. 46–52). London: British Museum Press

Bács, T.A. (2006). The tip of a horn: The possible origin of an iconographic theme 
in the elite tombs of New Kingdom Thebes. Acta Antiqua Academiae Scientiarum 
Hungaricae, 46(1–2), 3–16

Baines, J. (1985). Fecundity figures: Egyptian personification and the iconology of a genre. 
Warminster, Wiltshire: Aris & Phillips publishers; Chicago, Il.: Bolchazy-Carducci 
publishers

Borchardt, L. (1913). Das Grabdenkmal des Königs S’aḥu-Re II. Die Wandbilder. Leipzig: 
J.C. Hinrichs

Champollion, J.F. (1845). Monuments de l’Égypte et de la Nubie, d’après les Dessins Exécutés 
sur les Lieux Sous la Direction de Champollion-le-Jeune, et les Descriptions Autographes 
qu’Il en a Rédigées; Publiés sous les Auspices de M. Guizot et M. Thiers, par une Commission 
Spéciale. Planches. Tome Troisième. Paris: Imprimerie et Librairie de Firmin Didot 
Frères

Chudzik, P. (2015). The tombs of Asasif: Archaeological exploration in the 2013/2014 
season. Polish Archaeology in the Mediterranean, 24/1, 239–246

Chudzik, P. (2016). Middle Kingdom tombs of Asasif: Archaeological activities in 
2015. Polish Archaeology in the Mediterranean, 25, 289–302

Chudzik, P. (2017). Middle Kingdom tombs from Asasif: Work in the 2015/2016 season. 
Polish Archaeology in the Mediterranean, 26/1, 185–198

Chudzik, P. (2020). Middle Kingdom tombs from the North Asasif cemetery: Field 
seasons 2018/2019 and 2020. Polish Archaeology in the Mediterranean, 29/2, 167–192

Daressy, G. (1917). Chapelle de Mentouhotep III à Dendérah. Annales du Service des 
antiquités de l’Égypte, 17, 226–236

Davies, N. de G. (1920). The tomb of Antefok. er, Vizier of Sesostris I, and of his wife, Senet 
(no. 60) (=Theban Tombs Series 2). London: G. Allen & Unwin

Davies, N. de G. (1948). Seven private tombs at Kurnah (A.H. Gardiner, ed.) (=Mond 
Excavations at Thebes 2). London: Egypt Exploration Society

Dodson, A. and Ikram, S. (2008). The tomb in Ancient Egypt: Royal and private sepulchres 
from the Early Dynastic Period to the Romans. London: Thames & Hudson

Dolińska, M. (2007). Temples at Deir el-Bahari in the New Kingdom. In B. Haring and 
A. Klug (eds), 6. Ägyptologische Tempeltagung: Funktion und Gebrauch altägyptischer 
Tempelräume, Leiden, 4.–7. September 2002 (pp. 71–87). Wiesbaden: Harrassowitz

Dorman, P. (1991). The tombs of Senenmut: The architecture and decoration of tombs 71 
and 353 (=Publications of the Metropolitan Museum of Art Egyptian Expedition 24). New 
York: Metropolitan Museum of Art

Dunham, D. (1935). Four New Kingdom monuments in the Museum of Fine Arts, 
Boston. The Journal of Egyptian Archaeology, 21(2), 147–151

DuQuesne, T. (2005). The jackal divinities of Egypt I. From the Archaic period to Dynasty 
X. London: Da’th Scholarly Services; Darengo Publications



166

PAM 32/2	 In the presence of my king forever: Royal images in the tombs of noblemen...

El Awady, T. (2009). Sahure—The pyramid causeway: History and decoration program in 
the Old Kingdom (=Abusir 16). Prague: Charles University in Prague

El-Khadragy, M. (2006). The Northern Soldiers-Tomb at Asyut. Studien zur 
Altägyptischen Kultur, 35, 147–164

El-Khadragy, M. (2007). The shrine of the rock-cut chapel of Djefaihapi I at Asyut. 
Göttinger Miszellen, 212, 41–62

Engelmann-von Carnap, B. (1999). Die Struktur des thebanischen Beamtenfriedhofs 
in der ersten Hälfte der 18. Dynastie: Analyse von Position, Grundrissgestaltung und 
Bildprogramm der Gräber (=Abhandlungen des Deutschen Archäologischen Instituts Kairo, 
Ägyptologische Reihe 15). Berlin: Achet

Evers, H.G. (1929). Staat aus dem Stein: Denkmäler, Geschichte und Bedeutung der ägyptischen 
Plastik während des mittleren Reichs II. Die Vorarbeiten. Munich: Bruckmann

Fischer-Elfert, H.-W. (2003). Representations of the past in the New Kingdom 
literature. In W.J. Tait (ed.), “Never had the like occurred”: Egypt’s view of its past (pp. 
119–138). London: Institute of Archaeology, University College

Foucart, G. (1935). Tombes thébaines : Nécropole de Dirâʿ Abûʾn-Nága. Cairo: Institut 
français d’archéologie orientale

Griffith, F.L. (1889). The inscriptions of Siût and Dêr Rîfeh. London: Trübner
Habachi, L. (1963). King Nebhepetre Menthuhotp: His monuments, place in history, deification 

and unusual representations in the form of gods. Wiesbaden: Otto Harrassowitz
Hartwig, M. (2004). Tomb painting and identity in ancient Thebes, 1419–1372 BCE 

(=Monumenta Aegyptiaca 10/2). Turnhout: Brepols
Hayes, W.C. (1978). The scepter of Egypt: A background for the study of the Egyptian 

antiquities in the Metropolitan Museum of Art I. From the earliest times to the end of the 
Middle Kingdom. New York: Metropolitan Museum of Art

Heffernan, G. (2010). Royal images in private tombs at Thebes in the early Ramesside period 
(MA thesis). University of Birmingham. Retrieved from https://etheses.bham.ac.uk/
id/eprint/1368/1/Heffernan10MPhil.pdf (accessed: 20.05.2023)

Hendrickx, S., De Meyer, M., and Eyckerman, M. (2014). On the origin of the royal 
false beard and its bovine symbolism. In M.A. Jucha, J. Dębowska-Ludwin, and 
P. Kołodziejczyk (eds), Aegyptus est imago caeli: Studies presented to Krzysztof M. 
Ciałowicz on his 60th birthday (pp. 129–143). Kraków: Institute of Archaeology, 
Jagiellonian University

Jaroš-Deckert, B. (1984). Das Grab des Jnj-jtj.f: die Wandmalereien der XI. Dynastie 
(=Grabung im Asasif, 1963–1970, 5). Mainz am Rhein: Philipp von Zabern

Jéquier, G. (1938). Le monument funéraire de Pepi II, II. Le temple. Cairo: Institut français 
d’archéologie orientale

Johnson, S.B. (1980). Two wooden statues from Lisht: Do they represent Sesostris I? 
Journal of the American Research Center in Egypt, 17, 11–20

Junker, H. (1955). Giza XII. Schlussband mit Zusammenfassungen und Gesamt-Verzeichnissen 
von Band I–XII (=Denkschriften der Österreichischen Akademie der Wissenschaften. 
Philosophisch-Historische Klasse 75/2). Vienna: R.M. Rohrer



167

Paulina Karwowska	 Egypt

Kahl, J. (2014). Assiut—Theben—Tebtynis. Wissensbewegungen von der Ersten 
Zwischenzeit und dem Mittleren Reich bis in Römische Zeit. Studien zur 
Altägyptischen Kultur, 43, 159–172

Kamrin, J. (2015). The decoration of elite tombs: Connecting the living and the dead. In A. 
Oppenheim, Do. Arnold, Di. Arnold, and K. Yamamoto (eds), Ancient Egypt transformed: 
The Middle Kingdom (pp. 28–32). New York: The Metropolitan Museum of Art

Kees, H. (1958). Das alte Ägypten: eine kleine Landeskunde (2nd, rev. ed.). Berlin: Akademie-
Verlag

Leahy, A. (1989). A protective measure at Abydos in the Thirteenth Dynasty. The 
Journal of Egyptian Archaeology, 75, 41–60

Leblanc, Ch. (1980). Piliers et colosses de type “osiriaque” dans le contexte des temples 
de culte royal (avec 4 planches). Bulletin de l’Institut français d’archéologie orientale, 
80, 69–89

Lepsius, R. (1900). Denkmäler aus Aegypten und Aethiopien III (Theben). Leipzig: 
Hinrichs’sche Buchhandlung

Lobban, R.A. (2003). Historical dictionary of ancient and medieval Nubia. Lanham: 
Scarecrow Press

Málek, J. (2000). Old-Kingdom rulers as “local saints” in the Memphite area during 
the Middle Kingdom. In M. Bárta and J. Krejčí (eds), Abusir and Saqqara in the 
year 2000 (=Archiv Orientalni 9) (pp. 241–258). Prague: Academy of Sciences of the 
Czech Republic, Oriental Institute

Masquelier-Loorius, J. (2020). The postures of the king’s body in Ancient Egyptian 
iconography. In A. Mouton (ed.), Flesh and bones: The individual and his body in 
the Ancient Mediterranean Basin (=Semitica et Classica: Supplementa 2) (pp. 27–38). 
Turnhout: Brepols

Moret, A. (1902). Du caractère religieux de la royauté pharaonique. Paris: Leroux
Müller, H.W. (1940). Die Felsengräber der Fürsten von Elephantine aus der Zeit des Mittleren 

Reiches (=Ägyptologische Forschungen 9). Glückstadt: J.J. Augustin
Naville, É. and Clarke, S. (1910). The XIth Dynasty temple at Deir el-Bahari II (=Egypt 

Exploration Fund Memoir 30). London: Egypt Exploration Fund
Newberry, P.E. (1893). Beni Hasan I (=Archaeological Survey of Egypt 1). London: Egypt 

Exploration Society
Newberry, P.E. (1895). El Bersheh I. The tomb of Tehuti-Hetep (=Archaeological Survey of 

Egypt 3). London: Egypt Exploration Fund
Nuzzolo, M. (2021). The appearance of Osiris: A case of royal patronage or a bottom 

up process? In M. Franci, S. Ikram, and I. Morfini (eds), Rethinking Osiris: Proceedings 
of the international conference, Florence, Italy, 26–27 March 2019 (=SANEM 5) (pp. 
111–146). Rome: Arbor Sapientiae Editore

Petrie, W.M.F. and Brunton, G. (1924). Sedment II. London: British School of 
Archaeology in Egypt

Pinch, G. (1993). Votive offerings to Hathor. Oxford: Griffith Institute, Ashmolean 
Museum



168

PAM 32/2	 In the presence of my king forever: Royal images in the tombs of noblemen...

Porter, B. and Moss, R.L.B. (1962). Topographical bibliography of ancient Egyptian 
hieroglyphic texts, reliefs, and paintings V. Upper Egypt: Sites. Deir Rîfa to Aswân, excluding 
Thebes and the Temples of Abydos, Dendera, Esna, Edfu, Kôm Ombo and Philae. Oxford: 
Griffith Institute, Ashmolean Museum (Originally published 1937)

Porter, B. and Moss, R.L.B. (1968). Topographical bibliography of ancient Egyptian 
hieroglyphic texts, reliefs and paintings IV. Lower and Middle Egypt. Oxford: Griffith 
Institute, Ashmolean Museum (Originally published 1934)

Porter, B. and Moss, R.L.B. (1970). Topographical bibliography of ancient Egyptian 
hieroglyphic texts, reliefs, and paintings I.1. The Theban necropolis. Private tombs (2nd 
ed., rev. and augm.). Oxford: Griffith Institute, Ashmolean Museum

Porter, B and Moss, R.L.B. (1981). Topographical bibliography of ancient Egyptian 
hieroglyphic texts, reliefs, and paintings IV. Lower and Middle Egypt. Oxford: Griffith 
Institute, Ashmolean Museum

Posener, G. (1960). De la divinité du pharaon (=Cahiers de la Société asiatique 15). Paris: 
Imprimerie nationale

Ragazzoli, C. (2013). The social creation of a scribal place: The visitors’ inscriptions in 
the tomb attributed to Antefiqer (TT 60) (with newly recorded graffiti). Studien 
zur Altägyptischen Kultur, 42, 269–323

Ragazzoli, C. (2021). Secondary epigraphy in the North Asasif tombs: The “restoration 
label” of Paser in Khety’s tomb TT 311, year 17 of Ramesses II. In P. Chudzik and 
Z.E. Szafrański (eds), Deir el-Bahari studies 3 (=Polish Archaeology in the Mediterranean 
30/1) (pp. 215–242). Warsaw: University of Warsaw Press

Reisner, G.A. (1918). The tomb of Hepzefa, nomarch of Siûṭ. The Journal of Egyptian 
Archaeology, 5(2), 79–98

Säve-Söderbergh, T. (1957). Four Eighteenth Dynasty tombs (=Private Tombs at Thebes 1). 
Oxford: Griffith Institute

Semat, A. (2016). Images of power, powerful images: Depicting the king in Ancient 
Egypt. In M. Vandenbeusch, A. Semat, and M. Maitland, Pharaoh: King of ancient 
Egypt (pp. 25–31). Cleveland–London: Cleveland Museum of Art; The British 
Museum

Shalomi-Hen, R. (2007). The earliest pictorial representation of Osiris. In J.-C. Goyon 
and C. Cardin (eds), Proceedings of the Ninth International Congress of Egyptologists, 
Grenoble, 6–12 septembre 2004, II (=Orientalia Lovaniensia Analecta 150) (pp. 1695–
1704). Leuven–Paris–Dudley, MA: Peeters

Simpson, W.K. (1974). The terrace of the great god at Abydos: The offering chapels of 
Dynasties 12 and 13 (=Publications of the Pennsylvania-Yale Expedition to Egypt 5). New 
Haven, CT–Philadelphia: Peabody Museum of Natural History of Yale University; 
University Museum of the University of Pennsylvania

Smith, M. (2017). Following Osiris: Perspectives on the Osirian afterlife from four millennia. 
Oxford: Oxford University Press

Smith, W.S. (1981). The art and architecture of ancient Egypt (2nd ed., rev. with additions 
by W.K. Simpson). New Haven, CT: Yale University Press



169

Paulina Karwowska	 Egypt

Soliman, R. (2009). Old and Middle Kingdom Theban Tombs. London: Golden House 
Staehelin, E. (1966). Untersuchungen zur ägyptischen Tracht im Alten Reich (=Münchner 

Ägyptologische Studien 8). Berlin: Hessling
Staehelin, E. (1975). Bart. In W. Helck and E. Otto (eds), Lexikon der Ägyptologie I (cols 

627–628). Wiesbaden: Harrassowitz
Steindorff, G. (1913). Das Grab des Ti. Leipzig: J.C. Hinrichs
Stupko-Lubczynska, A. (2016). Iunmutef and Thoth in the Chapel of Hatshepsut 

at Deir el-Bahari – an unusual motif incorporated into typical offering scenes. 
In M. Ullmann (ed.), 10. Ägyptologische Tempeltagung: Ägyptische Tempel zwischen 
Normierung und Individualität: München, 29.–31. August 2014 (pp. 129–154). Wiesbaden: 
Harrassowitz

Stupko-Lubczynska, A. (2021). What an artist saw. Tracing the local iconographic 
tradition for the Temple of Hatshepsut at Deir el-Bahari. In P. Chudzik and Z.E. 
Szafrański (eds), Deir el-Bahari studies 3 (=Polish Archaeology in the Mediterranean 
30/1) (pp. 187–214). Warsaw: University of Warsaw Press

Valbelle, D. (1985). Les ouvriers de la tombe: Deir el-Médineh à l’époque ramesside 
(=Bibliothèque d’étude 96). Cairo: Institut français d’archéologie orientale

Vandier d’Abbadie, J. (1954). Deux tombes ramessides á Gournet-Mourraï (=Mémoires 
publiés par les membres de l’Institut français d’archéologie orientale du Caire 87). Cairo: 
Institut français d’archéologie orientale

Vasiljević, V. (2005). Der König im Privatgrab des Mittleren Reiches. Imago Aegypti, 
1, 132–143

Volokhine, Y. (2019). Barbe et barbus en Egypte ancienne. In Y. Volokhine, B. Fudge, 
and T. Herzog (eds), Barbe et barbus: symboliques, rites et pratiques du port de la barbe 
dans le Proche-Orient ancien et moderne (pp. 59–87). Bern: Peter Lang

Winlock, H.E. (1923). The Egyptian Expedition, 1922–1923: The Museum’s excavations 
at Thebes. Bulletin of the Metropolitan Museum of Art, 18(12/2), 11–39

Winlock, H.E. (1940). The court of King Neb-Ḥepet-Rē Mentu-Hotpe at the Shaṭṭ 
er Rigāl. The American Journal of Semitic Languages and Literatures, 57(2), 137–161

Winlock, H.E. (1942). Excavations at Deir el Bahri, 1911–1931. New York: The Macmillan 
Company

Winlock, H.E. (1947). The rise and fall of the Middle Kingdom in Thebes. New York: 
Macmillan




