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The Impossibility of War Music: The Tragedy of the Defenders of Azovstal
in Inna Goncharova’s Drama The Trumpeter

Abstract

The article is devoted to Inna Goncharova’s play The Trumpeter, created immedi-
ately after the wounded fighters of the Azov regiment, who held the defence from
March 18 to May 20, 2022, in the occupied Ukrainian Mariupol, stopped resisting
and surrendered as prisoners. The author created a text designed for one actor
for the Kyiv non-governmental theatre MaskamRad. In the centre of her work
is a musician from a military band, who got into the war quite by accident. In
the play, there is a full-fledged aesthetic development of the closed space of the
dungeon of the Azovstal industrial enterprise, where the defenders of Mariupol
and civilians are located. However, this space ceases to be safe for people, against
whom combat aircraft and powerful artillery are continuously used, so the play
has an incessant explosive soundtrack, which the protagonist tries to translate into
music to create a Symphony of War: for him as a man of art, who does not know
much about geopolitics, it is almost the only way to understand this war and one’s
place in it. But in truth, it turns out that it is impossible to create a symphony
from the destructive reality, from the blood and the suffering of Ukrainians. The
common existence of people in the basements of Azovstal activates their com-
munication - it turns out that, having spent so much time together, they know
practically nothing about each other. Instead, the impromptu symphonic overture
comes from the protagonist’s warm memories of his native city of Kyiv, where his
interlocutor has never been. It is important that the play shows the Azovians as
people of different nationalities, who consider themselves Ukrainians at the level
of citizenship, not ethnicity, which refutes the key thesis of Russian propaganda
about the Nazis-Azovs. Plays such as The Trumpeter must be translated into var-
ious languages and staged in various countries of the world, because hundreds
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of Azov citizens are still waiting for their release from Russian captivity, and so
far no international organization has been allowed to the site of the execution of
prisoners from the Azov regiment by the Russians in the Olenivka penal colony.
I hope that the play will attract attention outside of Ukraine, and its staging will
contribute to international support for the need to liberate these Ukrainian heroes.

Keywords: Inna Goncharova, The Trumpeter, war, Mariupol, monodrama, mem-
ory, Ukrainian identity.

CyvacHa yKpaiHCbKa [ipaMaTyprisd Maibke 61MCKaBUYHO Bigpeary-
BajIa Ha Tparefiilo YKpaiHCbKOTO MicTa MapiyIonb, y AKOMY HaBeCHi
2022 poKy pOCissHM YMHWUIN MAcOBMII T€HOLN/ LIVBIIbHUX MiCTAH,
3aBJAOYM NPULIIBHUX apTUIEPIICBKUX Ta paKeTHUX YAapiB IIO
JKUTIOBMX KBapTaiax, NiKapHsX, 00’€KTax, fie IepexoByBaIacs
Be/IMKa KibKiCTb JIIOfiell — MepeBaXKHO >XiHOK Ta fiTeit. Ceper,
AipaMaTypriyHux TEKCTiB Mpo Mapiynonb € JOKyMeHTa/lbHi ipamMu,
CTBOpPEHI 3a CBifYeHHAMM OYEBULLIB IIOAiM, AKUM yAanoCs BUPBa-
THCA 3 00/I0’KEHOT0 MicTa Ta nepeixaty abo B MicTa Ha 3axofii Ykpa-
iHu, a0 >k y3araji o €BpPOIENICPKMX KpaiH: Iie HacaMIlepes IT €cu
Anppis bonpapenka ,,Micto Mapii: mogeHHNKY 06/10T1” — Ha OCHOBI
iHTepB'I0 3 IBOMa cecTpaMy, fAKi eBakyoBanucs Ha JIbBiBIIUHY;
Tersaun Kunenko ,,Bce mummnocs B Mapiynoni” - 3a MaTepianamu
PpO3MOB i3 MapiynonbuAMu-nepeceneHnAmMn Ha Kuismmuni, Kare-
punn IleHpKoBOi ,MapadoH «pociiicbka pyneTka»” — JOCTOBipHa
icropis ykpaiHCbKOI ODKEHKM 3 HiTbMU, SKiil I JpaMaTyprUHA
mornoMarana y Bapmrasi. bararoroguuHi sanmcy po3sMoB i3 aKTO-
pamy MapiynonbCbKOIo gpaMTeaTpy, AKi IPOJOBXWIN TeaTpalbHy
CIipaBy B Y>KTOpO/Ji, CTalmy OCHOBHUM MarepiasioM 1r'ecu OrnekcaH-
npa 'aBpoma ,Mapiynonbcbka gpama’. Tak camo Hepma Hexpana,
Aoy HaJl IT'€COI0 ,,3akpuTe He00”, mpoBerna y UepHiBLAX ayxKe
6araTo po3MoB i3 ODKeHLAMM-MapiyHONbLsAMM, IPOTe CTBOPUIA
B)X€ He JOKYMEHTaJIbHUM, a IOBHICTIO Xy[OXXHill TEKCT, y AKOMY
KOHKpeTHUI (akTorpadiyamii MaTepiaa IpernapoBaHoO Ta y3arajb-
HeHo. I3 mepeocmucnenna Tparesnii MapiynonbcbKoro fpamreaTpy
BUPOCTA€ TeaTpajbHa iMmposisanis Iropsa ta Jlxobu JIMmoBcbKMX
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»JeHb p0360MOIeHOTO TeaTpy , i3 YCBiIOM/IEHHS 3arajbHOI Tpare-
niii sHMexHoro Mapiynons sk Meradopu MeprBoro Micra - me-
cu-napabomu Onekcanpapa Birpa ,,IIpuragatn maitbyrHe” ta Onera
Mpuxaiinosa ,Mope 3/IMIIUTLCA, i3 pO3MUCIIIB IIPpO OO JiTen
i TBapuH y LjbOMY 3HMIEHOMY MicTi — apamu Ipuan ®eodanoBoi
»Jecarp kimomerpi” ta Kpicrinm Baraesoi ,Hac (ne) kunynn’.

YacTuHy fpaMaTypridyHMX TBOpPiB IIpo MapiyIonb aBToOpu CTBO-
PIOIOTD SIK CeaHCH KOJTEKTMBHOI Teparlii, 10 My 6a4mMo B IT'€cax
Henu HexpaHoi ,,3akpute He60”, Mapuun IliHuyk ,,Mapiynonb
#Hapis_Ha_cBitaHok”, Onekcis ['HaTioKa ,,O6/mM44s KOMbOpY BiltHa”.
IIle € Benuka KinpKicTb 'ec 2022-2023 pp., y AKUX Tparefito Mapiy-
OIS BIIVICAHO B iHIIi ¢aTanbHi nofii moBHOMAcIITaOHOI POCiiiChKOI
arpecii npotu Ykpainu - iferbca npo texctu OseHu AcTacbeBoi
,»CIIOBHIMK eMOI1ilf BOEHHOTO Yacy , AHApia bongapenka ,,Cunagpom
yuininoro”, Harankn Bopoxx6ur ,,3emeni kopupopn”, Anekc Byn
»Jdactuay Hamoro tina”, Ipuau apens ,,Caguty A61yHi”, ,, OHKO-
pamka”, Birania Kapa6ans ,,How are you”, Onbru Kussesoi ,,Yn 3mo-
XKYTb YKpaiHIli roBoputy 3 pocisHamu”, Onbry Marjomnu ,, Y maMku
i mazm”, ,lBitinna”, Trogmmwm TumomeHko ,, Pokyc-nmokyc”.

OcibHO 3-IOMIXX Ha3BaHMUX BHUIIE TEKCTIiB CTOITh IT€ca IHHU
T'onvaposoi ,, Tpybau”, mpucBsdeHa MOAIAM BCepeAMHi IifiBaTiB
AsoBcTai, fie B IOBHIil 0e3BUXOJi NepeOyBalOTh MOpaHeHi Oiiiri
HOJIKY A30B Ta IVMBi/IbHI MiCTAHM, AKi BOJIEI0 0OCTaBUH ONVIHVIVICA
B IiI3eMe/UTi pa3oM i3 a3oBIAMU. AfKe B OIIBIIOCT] YKpaiHChKUX
II'ec Npo Tparefiro Mapiymonsa auckypc A30BCTali He OTPUMYE
Ha/IeXXHO] yBary, 3a BUHATKOM parMeHTiB ,, Mapiynonbcbkoi gpamm”
['aBpoura, e ApaMaTypr mifCBidye ZOMOMOTY Bif 6iit1[iB 6aTanbllOHy
»A30B” MiCTSIHaM, fIKi XOBaIOTbCA Y CIIOPY/i TeaTpy, Ta »,Bce mymm-
nock B Mapiymnoni” KuijeHko, fie mepcoHaxi 3raffyloTb IIpO Tparefiio
a30BIIiB y Ko71oHii Ne 120 okynosaHoi pocisHamy OJeHiBKM, MicTedKa
y Kanbmiycbkomy pationi JloHerpkoi o6macri.

[Tpy MOXXIMBOCTI BUKOPUCTAaHHS KiTbKICHO HeOOMeXXeHOI
MacoBKM y #paMi ,Tpybau” i3 mifBajbHOI TeMpsABU HAapaTUBHUM
IIPOMEHEM BMXOIUIEHO NPOTArOHiCTa — €AMHOTIO BIIIIOTO My3MKaHTa
3 KOJIMCh BEJIVIKOTO BilICBKOBOTO OPKECTPY, TOXK TeKCT 0(OPMIIEHO 5K



206 Olena Bondareva

MOHOJIpaMy, X04a B Hili TAKOXX 3BY4aTh 1€ AK MiHIMyM /iBa IIOBHO-
L[iHHi To/I0CK - Iie mopaHeHuit Kagposuit odirep Ko ta qusinbHa
MepuuHa cectpa COMOBENIKO, sIKa BMi€ CIIiBaTV IPYEMHMM TeMOPOM.
€ e 6e3coBeCHMI BOTH 3 TO3UBHUM AJIBOKAT, AKMII B alITEYLli Mae
KM Ha BCSKY HOTpeOy, SKOTO Ha OYaX y PeLUIIEHTIB MOpPaHEHO
i AKMIT BMIMpA€ Ha PYKaX y MeJCECTPU.

Bupasmioroun mrofieit 3 migBaniB A30BCTarti, pocilicbki arpecopu
OesnepepBHO 3aKNU/a/IM TEPUTOPIIO MifIpUeMCTBa boMbamy, pake-
TaMM, CHapsAflaMI Pi3HUX Kaibpis, y ToMy umci i 3a60poHeHuMM
pisHMMM MDKHapOZHMMU KOHBEHLIsIMM, — TOMY B MacOBIi IT€cu
6araTo TSHKKMX NOPaHEHUX, AKMM HaMaraloTbCsl HaflaTy JOIIOMOTY Ti,
XTO 671VDKYe, a He Ti, XTO TAMUTD y MeauiyuHi. Mencectpa ConoBeiiko,
HamycaHa 3 MeuKuHi AzoBcrani [Tramkn (Katepyuu [omimyk, saxy
2023 p. BHamocsa IOBEPHYTU 3 POCiICBKOrO IOJIOHY), HE BCTUTAE
HaJaBaTy JOIIOMOTIY BCiM, TOMY Jy)Xe pajie, KO XTOCh ile Gepe
Ha cebe iHil[iaTMBY Ta [oIOMarae iHIIVM BYDKVTH.

Burapanmit nepconax i3 mosusHuM Tpybad € akTMBHMM OIIO-
BifjayeM, po/b AKOTO MMCanacad I OFHOTO aKTOpa B KMIBCbKOMY
HeJlep)KaBHOMY TeaTpi ,MackamPan”: BiH posropTae nepen pennii-
€HTaMI BJIACHY CIIOBilb Ta CBOXO B3a€EMOIIIO 3 IHIIMMM IIEPCOHAKAMI,
3 AKMMU BiH pa3oM IepeOyBae B IifBami A30BCTali HanepemopHi
BYIMYLLIEHOIO IiZHATTA Ha IIOBEPXHIO Ta 3[1a4i B POCIICBKNII IIOJIOH
3a HaKa30M YKpaiHCBKOTrO NOJIITMYHOro KepiBHmuTBa. Lle icropisa
LVBi/IBHOI TBOPYOI JIIOAVIHY, IKA Ha BillHi OIIMHMWIACA 30BCIM BUIIA]I-
KOBO, a BiITaK Ma€ He-repoiyHy 6iorpadiro (HaBYaHHsS B KOHCep-
BaTopil, Hi,[[pO6iTOK Ha BeCU/I/ISIX, HECMiNBe MIaTOHIYHEe KOXaHHS,
KOMIIO3UTOPCbKe 0e3TpOLIiB s, 3peIITOI — KOHKYPCHMUII Binbip mo
BilfCbKOBOTO OpPKeCTpy) Ta AMBHY 3 IOITIAMY iHIINMX 3aXVMCHUKIB
HOBCSK/IEHHY ITOBENIHKY (,,BOHM BCi AMB/IATHCSA HA MEHE TPOXM SIK Ha
60>KeBiIIBHOTO !, — 3aCBil4y€ MPOTATOHICT, a KagpoBuii odinep Komns
oIiKae 110T0, AK MaTy AUTUHY: ,, Tpy6ad — Hy, 1[0 3 HbOTO Bi3bMetn! 2).

I 1. Honcharova, Trubach. Piesa dlia odnoho Aktora i Truby [v:] Nenazvana viina:
Antolohiia aktualnoi ukrainskoi dramy, Svit Znan, Kyiv 2023, s. 418.
2 Tbid.
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Takoro BUrajjlaHoro ImepcoHa)xa MOMill[eHO B pealbHUIl XPOHO-
ToII — Mapiymonb, A3oBcTanp, TpaBeHb 2022 p. Mice fii y Ieci mpsamMo
He HasMBA€ETbCA, TAK CaMo fK Y Hiil He ¢irypye HasBa Mapiynons,
IpOTe KOHTEKCTYa/IbHO MJ 6QYVIMO, 1110 32 BE/IMKVIM ITiITIPMEMCTBOM,
y mifBanax AKOTO IePEXOBYIOThCA BilICbKOBI Ta IIMBiNbHI YKpaiHIij,
BrafiyeTbcsl A30BCTaIb, a JaTyBaHHA NOfil TpaBHeM 2022 p. y3arai
KOHKPeTHU3ye Ta 3aKPiIlIIoe Tonorpadiuny puB’ 3Ky, IpUypOdeHy
[0 HaKasy BCIM BUITU HAropy, AKNI1 a30BLi OTPUMa/N Bifl yKpaiH-
CBKOTO BilICBKOBO-IIOMITUYHOrO KepiBHMITBa 16 TpaBHA 2022 p.
Mu TakoX 3HA€EMO, 1O Ti YKpaiHChKi BiJICbKOBI i LMBi/IbHI, KOMY
BJIa7IOCA BYDKUTU B OCafii, MIOKMHYIN MicTO 16-22 TpaBHA 2022 p.

Te, 0 mpoTaroHicT ONMHAETbCA B IIEHTPI MOAii BilfHM Ha NIeBHIl
JIOKaIlii, € /11 HbOTO, AK i 1 61i111iB y BCiX monepeHix BiliHax, ,,He
TakK 3000B’s13aHHAM, K IAHCOM CTATV YaCTUHOIO YOTOCh OibIIOTrO0,
HDK 73, MapKye /10ro IpUHATEXHICTb /10 NIeBHOI CIIIBHOTH, AKa
IO TTOYAaTKy IOBHOMACIITaOHOTO BTOPTHEHHA J/IA 6araTboX JIIOfIeN
B YKpaiHi, He Ka)Xy4u B>XXe IIPO Te, IO 11033 HEK, CIpUIiMaacs
KOHTPOBEPCIITHO 3aBJAKM IOTY>XKHill POCIMICBKiNl IIpomaranfi, AKa
IleMOHi3yBa/a ONK A30B, IIOKa3yl04M iX KpaliHiMM eKCcTpeMicTaMu
Ta JIefib He 3/I04MHLAMU. Ta 71 HaBecHi 2022 p. yaCTMHY BIACHUX
3/I04MHIB y Mapiynosi pociiHM HaMaraaucsa 4epes MpoIlaraHgy
MepeK/IacTU Ha a30BLiB. 3arajibHe CTaB/I€HHS YKpPaiHIiB JO LUX
BOIHiB-3aXMCHMKIB CYTTEBO 3MIiHUIOCA HE NUIIE 3aBIAKA IXHbOMY
repoidyHOMy 4KHYy B Mapiynori, ane it 3aBAAKY Me[iliHill TpaMOTHOCTI
KOMaH/IMPiB-a30BIIiB, AKi IOCTiIHO cTpimMuu 3 mifBasniB A30BcTani,
ny0/1i4HO 3BepTAINCA [0 YKPaiHCHKOTO KOMaH/yBaHHsA Yyepe3 BIacHi
I0TI00-KaHa/IM, KOMYHIKYBa/lu 3i 3BMYAHMMM YKpAIHLAMU 4epe3
CBOI ITOCTiITHI Bijle03BepHEHHs, JOOIPHOIO aHIIiVICHKOIO alle/TI0Ba/IN
10 M>KHapOZHOI CHiITbHOTIL.

BaxxnusicTb IcKypcy Ipo MoK A30B IiC/IA TOTO, AK IIiJ| TapaHTii
BiJj YKpaiHCBKOI B/Ia/ix a30BIii 3a 1l HAKa30M 3[JallCA B POCIICHKUI
IIOJIOH, i3 KOXKHMM [THEM JIVIIIE 3pOCTa€ Ha T/Ii TOTO, CKUIBKM BOIHIiB

3 S. Yunger, Plemia. Pro povernennia z viiny ta nalezhnist do spilnoty, pereklad
z anhl., Nash Format, Kyiv 2023, s. 44.
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IIOTO IIOJIKY 1 1OCI ITepeOyBaloTh TaM, TOX aKTya/IbHICTb CTBOPEHOI
»32 TapAYVMIU CTilaM)” IT'€CK ,, Ipybad” He BTpavaeThcs, a HaBIIAKI,
3a3HA€ CMUCIOBMX NPUPOILEHb, [0 CTAJI0 0COOMMBO Ba>KIVBYUM
micA MacoBoi 3aruberi ykpaiHCbKUX BilicbKoBOIIONOHeHNX B Orte-
HiBLi. [TpKMeTHO, 1110 aBTOpKa IT€CU IOKa3ye, sIK Y IifjBamax
AsoBcraii nepebyBaoTh He IIepeKOHaH] YKPaiHChbKi HAIMCTH, a IO
Pi3HMX >KMTTEBUX NMOKIMKAHb Ta Pi3HMX HallioHambHocTell. Tak,
y CaMoro IpoTaroHicta 6aTbKO — €Bpeil, a MaMa — HalliBIIOJIbKa,
HamniBykpainka. Kagposuit odinep Konsa Hapopuscsa B Kpumy, fioro
6aTbKO — pocifHMH, cmyXuB y HYopHoMmopcbkoMy ¢oti yacis CPCP,
MaMa — KpMMCbKa TaTapka, pofjHa AKoi 6y/a JernopToBaHa i BxKe
3a He3a/lleXXHOI YKpainy 3mora nosepHyTuch y Kpum. I1pu npomy
Konsa BBaxkae cebe ykpaiHleM i JOOpOBiIbHO BMUPYIIA€E HAa 3aXUCT
Ykpainu Bif pociiicpkoi HaBanu (igeTbcs He PO OAVHUYHI BUHATKY,
a IpOo 3arajbHy KapTUHY, aJ)Ke IPOTArOHICT 3ayBaXyeE, 1O ,,y HAC
TaKUX Iii1a 6purama’).

[Tpucyrnicte Kpumy y fpaMaTypriqynoMy OyUCKypci TaKOX € CyT-
TEBOIO, OCKI/IbKIM aHEKCil 1€l YacTMHM YKpaiHM y CyJacHMX IT €cax
Ykpainu npujineHo HabaraTo MeHIlle yBary, aHbk BiltHi Ha Jlon6aci.
Icropia genoptauii pogyay Komi cyTTeBO po3LINPIOE KOHTEKCT 3710-
YJHIB POCiiICBKOT0 TOTAJLITAPHOTO PEXXUMY NPOTY KOPiHHMX HAapOAiB,
110 ITPOXKMBA/IN B YKpaiHi, CTBOPIOE 1A MONOAMX KPUMChKMX TaTap
HepeKOH/INBY MOTVBALIil0 HOBOI I'POMAJIAHCBKOI caMoifeHTnpiKaii.
Ko posnosigae, mo poanHy Jioro Mamu mif 4ac JIpyroi cBiToBoi
BiliHM Oyn0 menoproBaHo 3 Kpumy o Ysbekucrany, i mo micis
possany CPCP popuna npuitHsaia pilleHHA IIOBEPHYTUCA Ha CBOIO
pigny semimo. ITi gac anekcii Kpumy y 2014 p. Kona npuitMae cBi-
fioMe pillleHHA CTaTV YKPaiHCBKUM BiiiCBKOBUM, 1100 IOBEpHYTH
Hasajl, B YKpaiHy, y cBiii piganit Kpum.

Y rmeci ,,Tpybad” axryanisoBaHO HOBMII /I ApaMaTypriqHUX
TBOPIB NP0 BiliHY TOIIOC — Mifi3eMeIs, IPUCYTHIN Y JOBOJI BENMMUKIiil
KUIBKOCTi Cy4acHMX yKpaiHChbKMX Iec (,Mapiynonbcbka gpama”
Onexcanppa I'aBpoura, ,, Tormons M netnts Ha Kimky bpomky” Jlean

4 1. Honcharova, op. cit., s. 421.
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JIarymonkoBoi, ,,Bino” Haranii IrHatbeBoi, ,,YacTuam Hamoro Tina”
Anexc Byp, .41, BijiHa i nacTrkoBa rpanara” Hinu 3axoxeHko, ,,Koc-
MoHaBTi Ipunu Becuenosot, ,,Konu ueit nenp 3akinuntbes” IpuHn
®eodanosoi, ,, Typi-Pypi” IOnii Heuait, ,3akpure He60” Hemu Hex-
maHoi, ,,B semmi” Onenn I'aneesoi, ,,Amitya” Onexcist MiHbka, ,,Bep-
terr” ApteMa Jlebenena). Hixro 3 mepcoHaXxiB II'ecu He 3HA€, KNI 4ac
100w, ,, 4y HaCTaB y)Ke PaHOK , 60 ,,y MifiBasIi 3aB>XAM TeMHO5; TION
IiJl 3eMJIeI0 B OTOYEHOMY pocisHamMyu Mapiynoni mig nmocriitHuMu
aBlaHaIbOTAMM Ta PAKETHUMM aTaKaMy II09yBAIOThCA 0€33aXUCHIMU
(,bor maBHO 3a6yB fopory mo Hamoro migBany. A60 X Hikomu
ii He 3HaB”%), ajle BOZHOYAC 3TafyIOTh IIPO Ki/lbKa BigyalgyIIHIX
crenonepaniin yKpaiHChbKUX KOHTPPO3BIZHUKIB, AKi MpopuBanmucs
70 a30BIIiB Ha TeJIiKONTepax Ta CKUAAMN IM 1KY, BOAY, MEJVUKaMEeHTH.

Y KOHTEKCTi TOro, 10 IPOTArOHICT € MY3MKAaHTOM Ta KOMIIO-
3UTOPOM, TifI3eMeJUIsl CTa€ Pe30HATOPOM, aMOPOI0, SIKa MiJCUTIOE
BiZl4yTTA 3ByKY. baraTboM yKpaiHIIIM ChOTOfIHi JOCTEMEHHO BiZlOMO,
AK 3BYYNTD BiliHa. Mi/Ib/IOHM VBIMbHYX JIIOfI€l HABYM/IVICA PO3pi3-
HATU 32 3BYKOM, IIIO caMe 3aCTOCOBYE IIPOTU HUX BOPOT, i Ije TexX
3agikcoBaHO y 6araTbox cy4acHMX Irecax (,lloBirpsHa Tpusora”
Hena I'ymenHoro, ,Hecnogisano tuxo” Onekcangpa Mipourau-
YE€HKAQ, ,XPOHIKM €BaKylOBaHOIO Tila i 3ary6HeHo'1' ,uymi” AHHN
lanac, ,(Ha)gis” Ipuan CepebpsikoBoi, ,,24 roguuu 24 ar0TOT0”
Hinn 3axoxeHko, ,A*” Ipunnu Besuernosoi, ,,Haspatu cBoimu ime-
Hamn” Terssun Kurenko, ,,Oukopamika” ta ,,He mpo €xota” Ipusn
I'aperp). Ante nporaronict [oH4apoBOi Mae 0COONMMBMIT My3UYHIIT
C/IyX i 1l[e He BIIOBHI pO3yMi€ NPUYMHM Ta 3aKOHOMIPHOCTI IIiel
BiltHu. A61 posibpatucs B 1ibOMy HacamIlepep /1A cebe, BiH JOCTy-
XA€ETBHCA 10 JdepeHIIifioBaHNX 3BYKOBUX PS/IiB MACOBOTO HUIIEHHS
yKpaiHIiB 30po€ro Bopora — i HamaraeTbcs A cebe 3’sCyBaTH ixX
NOXO/KeHHS: ,I'pas — 6ax, MiHOMeHT — 6yX, aBiaygap - y-yX, a Ije
IIPOCTO aBTOMAaTHA 4epra: Ta-Ta-Ta-Ta /, ,,Y-y-y-y-y-x! Pakera un

5 Ibid., s. 421.
6 Ibid., s. 420.
7 Ibid., s. 418.
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6om6a?”8. HesMoBKHi Mipiagy 3ByKiB HAaIlOBHIOIOTbH ITiJ3eMeIis,
iHIIi BXXe JaBHO He 3BepTAlOTh Ha HUX yBary, ane Tpybad mocTiitHo
BiITBOPIOE Be/VKi 3BYKOBi Ps/iM 3 BIACHUM PUTMOM, aCOHAHCAMM
Ta JIOTiKOM0, sIKi IIparHe B MOMEHTI IePeTBOPUTU Ha HOTH, (iKco-
BaHi B /I0T0 3alMCHUKY: ,,bax-6ax-6yx-6yx-Ta-Ta-Talll”, ,Ta-Ta-Ta.
bax-6yx-6ax!”, ,,byx-6ax, y-yx, Ta-Ta-Ta-Ta, 6ax-6yx! bax-Byx-yx!
Y-yx! ¥-yx!”, ,bax-6ax-6yx! Ta-ta-ta!”, ,Y-yx, y-yX, 6x-6ax-6yx-
6ax-6ax”™® . Cipo6a ImpoTaroHicTa HammcaTM MY3UKY BilfHU — Iie
J10r0 0COOMCTNII IIAX O TOTO, aby 3po3yMitH ii 710TiKy, BiH MOXe
e 3po6uUTH JIMIIe Yepe3 My3UKy. | 3By4aTb HjIsl HbOTO He JINIIeE
BOpOXi 3HapAAna cMepTi: Tpybau ynoBiioe, o TONTOC MefiCeCTpn
»3BYUUTD SIK My3uKa — dolce”, mo Ba>kke auxaHH:A nopaHenoro Komi
Mae 30BCiM iHIMIT My3UYHUI MaTIOHOK — rubato, a jtoro 6e3cuia
3/TiCTb Ha OOCTaBVHM 3BY4YMTD fK IUTIOBOK — infurianto!C.

»Y JKUBIJ KY/IbTYpi, AKa MOTUBYE /IIOJCbKE MIC/IEHHS Ta MPiAHHA,
HIPUPOJHUI IPOEKT, 3abe3neyeHnit JOMIHAHTHUMHI pedrieKcamu,
HaJIeTePMiHyETbCA CBOEPIIHNMM LiIENIOKIAJaHHAM, 11O 3aMiHsAE
{HCTMHKTUBHI CIIOHYKY 1, TOX CTpaxy BIACHOTO NepeOyBaHHA y Iif-
BaJli A30BCTaJIi IPOTATOHICT CYOIIMY€E Y BiIKPUTUII 30BHIITHBOMY
30py TBOPYUII IIPOLieC, aji)Ke BiH IIparHe HacamIiepes IpuOopKaTu
CBOIO eMOIIiifHy po3ry6neHicTp Ta Hanmcat CuMdoHiro BiltHnM:

Cumonis Biitan. SKiio st ii gonmuy i 3anuurycst >XUBMM, 106 apaHXyBaTu
i sirpaTu, e 6ygme... 6oMba. Y mosuTUBHOMY ceHci. SIKIo Lie cloBO Mae
HO3UTUBHMIL ceHC. Pobo 11e He 3apanu cimaBy, a w06 3posymitu. [I]o6 ycsi-
momury. [lpupony sittem. Ii BuTOKM, CyTH, CTpUMaHWMIt HUSBKWIT 61/Tb TOPasKu
i conmopiKy BUCOKY HOTy IepeMoru'2,

Jlorika ,My3U4HVX IIOBTOPIB IIOCTi/IHMX BUOYXiB IIEPETYKY€ETCS
3 BepOaNbHOIO TIOBEiHKOK MPOTAroHiCTa, MOBOY BM3HAYaE ii: BiH

8 Ibid., s. 420.

9 Ibid., s. 420, 421, 423, 425, 427.

10 Tbid., s. 421-422.

11 Zh. Diuran, Antropolohichni struktury uiavnoho, Vydavnychyi dim ,Kyievo-
Mohylianska akademiia”, Kyiv 2021, s. 95.

12 1. Honcharova, op. cit., s. 418-419.
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HOBTOPIOE OKpeMi dpasu ninumu absamamu i caM 10BUTH cebe Ha
IIbOMY, 3ayBa>K/BIIY, 1[0 BiH y>Ke Ile TOBOPUB, — TOAi BeNNKi (ppasu
3By4aTh SK apXiTeKTOHIYHMII peppeH, K MPUCHIB IiC/IA KOXXHOTO
niceHHoro Kyrtery. Takuit paxoBuil mifxif Ko feMOHCTpalii TBOp-
91X OCOOMMBOCTEl CBOTO IMPOTAroHiCTa HO3BOJISE aBTOPL IT€cU
Bi3yasTi3yBaTyt /I peLMII€HTIB ,,I/IMOMHY aHTPOIOIOTIYHOTO MOTPSI-
CiHHA 1 Cepil03HICTb BUK/IUKY, II€PE] AKUM ONMHWIOCA CYCIiIbCTBO
i cama niTeparypa”!3, po3MipKOBYUM IIPO LIO/IeHHI CMepTi mofet
AK HOBY OYJI€HHICTb.

CBO00 AMBaKyBaTiCTb Ha T/ iHIIMX BOIHIB IIPOTAaroHicT HaMa-
Ta€ThCA MOACHUTY CaMe BIACHOI0 TBOPYOIO HATYPOIO Ta BUCOKOIO
Bi3i€l0 MailbyTHHOTO:

Kommnosurop, Komo. I - xomnosutop. Tu HameBHO HaBiTb Ha XBWIMHY
yaBUTH €061 He MO>Kell, SK-TO: 6yTy KoMIosutopoM. Lle Ko B romosi
3aMiCTb JIiTep — HOTH, 3aMicTb ¢pa3 — My3u4Hi ¢pasy, i HaBiTh y Bubyxax
i cTpinAHMHI TM MMMOBOMI Hamaraeuicsi sHaitTu ¢opmyny rapmonii. 1lo6
Hamcatu CumoHio BillHU [/ [YXOBOTO OpKecTpy. [lyx0BOro opkecTpy
Ha1oi 6purany, KWl 3a3BMYall I'PA€ HA YPOUUCTOCTSX 1 CBATAX'4.

Himernpkumit muceMeHHNK Bindpin [eopr 3ebanby 3Beprae yary
Ha Te, AKY POJIb Y IlifHeCEeHHi i1 Kpaxy Himenpkoro paiixy BifirpaBana
Mys¥uKa: ,,lllopasy, Koy JIIocs mpo Te, o6 MifKPecINTI BaXIu-
BiCTb MOMEHTY, CK/IMIKA/IV BEJIVIKMIL OPKECTP, 1 peXKUM IIPMBIaCHIOBAB
co0i caMOCTBepHNII >KecT CMMBOIiYHOTO pinany”!*. Ham nporaro-
HICT TaKOXX Mpi€ JOXUTU [0 IePEMOTU, KOV 3HULIEHUI OPKECTp
HMOIIOBHUTBHCA HOBMMU MY3MKaHTaMI i Ti HATXHEHHO I'PATMMYTh JI0TO
nepeMosxny cumonio. Vomy smaeTbcs, Mo 3amucaHi HUM HOTU
3BY4YaTUMYTb 3/1aIrOJPKEHO, OPTaHiYHO 1 HATXHEHHO — a[pKe [0 BiltHU
BiH TaKOXX IUCaB CMM(OHIUYHY MY3UKY [/ BEIMKUX i MaJleHbKUX
OPKECTpiB, NPOTE 1I0pasy, KOIM BiH HaMara€TbCs BifTBOPUTHU Ha

13 O. Haleta, Nova slovesnist: ukrainska literatura v antropolohichnii perspektyvi,
Vydavnytstvo Ukrainskoho katolytskoho universytetu, Lviv 2023, s. 152.

14 1. Honcharova, op. cit., s. 420-422.

15 V. G. Zebald, Povitriana viina i literatura, ist publishing, Kharkiv 2023, s. 52.
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KpUXiTHiit 6710K-(reiiti PpparMmeHTH CBO€EI TBOpPYOCTi, CMMQOHIs
He BMXOJUTH, 3BYYUTD jMIIe Kako(oHisA, 60 3 6oimo it 6e3HeBU-
HHOI KPOBI, 13 »Kax/IMBUX 3/I0YMHIB Ta SHUIIEHUX JKUTTIB HEMOX-
JIMBO CTBOPUTU IIOBHOLIIHHY MY3UKY — i [iiICHO, YOMY Lie A TaK
BIIepTO Hamaraiocs crBoputy CuMQoHito BiifHY, KOMM LMX 3BYKiB
3abaraTo i 6e3 MeHe...”1°.

HaroMicTp aBTOpKa [paMaTypTiYHOIO TEKCTY CTBOPIOE 30BCIM
iHmy imrosiro crpaBxHbOI cuMOHIi TaM, Ae TOAiT XuTTA Ha [lim
Ta BillHy yHaOUHIOE€TbCA CIIOTalaMy IIPOTArOHICTa PO AUBOBIKHY
BecHy B Jioro pigHomy Kmesi. Bussnsaerbca, mo JliMm conpmaramn
Oynb-AKoi BillHM CIIPUIIMAETDCA K ,BMKIUI MaTepia IIsg po3MOB”™:
TaK CaMo, ,AK iHIII ITOAIIATD BIACHUI CBIiT Ha KUTTA i TBOPYiCTb,
CBiT/IO i TEeMpABY, 10OPO i 3710, PaficTh i CTPa>KAAHHS, TaK CAMO BOHU
IinATh cBoe xuTTA Ha [liM Ta Birtny”V7. Cumdonia Jomy 3By4nTbH
y NipMYHMX CIOTafjlaX IPOTATOHICTa PO MiCTO, B AKOMY HiKO/IN He
OyB J10T0 MOpaHEeHWI! Bi3aBi, — PO 1100 caMOOYTHI paitoHu i Kpacusi
MapKM, PO AUTAYY 3a/Ti3HMUINIO i KOHCEPBATOPilo, PO KAIITaHU Ha
XpemaTnKy, »IIpo BeCHY, IIPO >KiHOK Y JIETKUX CYKHAX Ha Tifibopax’ 18,
CaMe min Taki po3MoBM Y HifgBamax A3oBcTali BinOyBaeTbcsa op-
MyBaHHS HOBOI CIIJIBHOTI: afi>Ke Ilepef] eK3UCTEHITHOIO0 3aTPO30I0
JIIONN HOTpe6y10Tb €MOIIiJTHOTO 3B’;13Ky 3 IHINMMU, TOX Y ,,CII/IBHOTI
CTpaXHa/IbIIiB” ,,CBOEPiZiHA MiH/IMBA COLlia/IbHA YTOIIis HaI3BUYAITHO
BTillIa€ CepefHbOCTATUCTUYHY JTIONUHY .

Buxutn! — 03uBa€eTbcsA HaM pepeHOM II0 3aBeplIeHHi pisHuX
MiKpoemisoznisB wecy, i meit peppeH Tpudi MOBTOPIOETHCA Maiixe
JIOCTiBHO:

Bikuru! Ile - rooBHe 3aBAaHHA Il KOXKHOTO 3 Hac, fie 6 Mu He Gymu:
B IifIBajli [bOTO K/IATOTO IPOMMCIOBOIO MOHCTPY, Ha OKYIIOBaHiil TEPUTO-
pii abo B paitoHi 60it0BuX Ailt. Mu Bci Maemo ByokutH, 60 Ijf0 BiitHy 6y/I0

16 1. Honcharova, op. cit., s. 428.

17 E. Yunger, Viina yak vnutrishnie perezhyvannia, pereklad z nim., Stylet i stylos,
Kyiv 2022, s. 104.

18 1. Honcharova, op. cit., s. 422, 424.

19°S. Yunger, op. cit., s. 55.
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3aJlyMaHO BOPOTOM K BiliHy Ha Hallle 3HMILIEHHA. SIKII0 MM BYOKMBEMO, TO
BJKe Ie — Be/MKa IepeMora. Tak, s Ije Bxe KasaB... Kasas! Aje ne 1 Hac
yciX, XTO 3HaXOANUTBCS TYT, y MifiBasi, Mae OyTH sk MaHTpaZ.

[IntaHHA HeOOXiTHOCTI 30epeXKeHH KUTTIB YKPaiHIIiB aBTOpPKa
I'€CH TiCHO IIOB’SI3Y€ 3 YCBiJOM/ICHHAM I'POMa/AHCbKOI IPMHAJIeXK-
HOCTI CBOIX [Iil10BUX 0Ci0, pi3HMX 3a HAI[iOHATIBHOCTSIMM, ajie HapOJ-
JKEHMX Y Bi/IbHIN YKpaiHN, TUX, /I KOTO ,,CBO0OOIa, BOJIA — Hailbi/1bIla
LiHHICTB 2. BYyknTi BOAaeThcst Jajieko He BCiM, i TOMy HaBiTh Y MajleHb-
Kill MOHOIT €Ci € KOPOTKa CIieHa, KO/ Ha pykax y Mezcectpu Coro-
BelfKa IIOMUPAE BAXXKO ITOPaHEHMI! a30BeLlb i3 MO3UBHUM AJIBOKAT.

Hosga ¢inocodis >xntrs i cMepri, BifkopurosaHa BilfHO0, KON
Bce BifOyBaeTbCcsi MOBOM 1032 MeXXaMM peaTbHOCTI Ta HOpMaslb-
HUX JIIOACBKUX eMOLill, JEMOHCTPYE, SAK y CTPAIIHUX MOTPACIHHAX
TIOiIVHA HEPifKo ,,CTUKAEThCA 3 OpaKOM MOpPaNbHOI YyT/IMBOCTI,
[0 MEXYE 3 HeMOJAHICTIO 22, ajl>Ke, HAIPUKIIAJ, Y IT €Ci offpa3y 3a
enizofoM cMmepTi AfBOKara Jifie emni3of, B AKoMy Kojs 3isHaeTbcs
ConoBeliKoBi B KOXaHHI i 3aK0XaHi MaJIKO Ii/yI0TbCA, a IOTiM MeJI-
cecTpa fiazi Jifie JO IOPaHEeHMX IOIIOMaraTy TUM, KOMY Ille MO>XHa
moroMorTi. 3afisHi B nependiHaabHiil YaCTVHI I €CU KOAM TeaTpy
CTBOPIOIOTH HEOOXiIHY eMOIIiIHY AVMCTAHIIiIO, i IPOTArOHICT OYMHAE
CIPUIIMAaTY TPATiYHy peaNbHICTh ,AK Y T€aTpi, KON MTYYHNUI JUM
i mTy4ni BuOyxy, i Bce K IO HOTax 23

Inkonmu MeHi 3maeThbCs, 0 BECh el MifiBal — TeaTpasbHi feKkopanii. I Bci mu —
axtopy. CTaBMMO Be/IMKY IT€Cy PO BENMNKY BiitHy. TpyBaOTh BUCHAXK/INBI
pereTnii — 1,06 KOCATHYTH Hat61MbIIOI TpaBAUBOCTI. I HacIpaBai: AnBOKaT
>KuBUii, a Kono He mopaneno. I Meni Ha Hory He Brana apmarypa. I Bci Hami
3 OpKecTpy — TexX »uBi. IIpocTo cxoBamucs 3a JAIITYHKaMM 10 BUXOAY Ha
CLIeHy HaIIpMKiHIi BUCTAaBY MiJ IIKBa/l alUIOfUCMEHTIB i BUTYKiB ,Bpaso!”.
A morim Ha 6ic s 3irpato cono Ha Tpy6i...24

20 1. Honcharova, op. cit., s. 426.
21 Ibid., s. 423.

22 V. G. Zebald, op. cit., s. 50.

2 1. Honcharova, op. cit., s. 427.
24 Tbid., s. 428.
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I we mir 6u 6yTn ¢inan w'ecy, AKOM He enizof, AKMIT MOTpedye
3akapOyBaHHs Ta IOCTINTHOTO HaraJlyBaHHs CBIiTOBIJl CHITBHOTI.
QiHaOM CTa€ BUKOHAaHHA HaKa3y KOMaHJYBAaHH:A Ta BUXIi[l BeJu-
KOI KiJIbKOCTi BUCH@)XEHMX, 3MY4E€HUX, 9aCTO Ba>KKO IOPAaHEHUX
A30BI[iB Ha MOBEPXHIO — abu 3[IaTICsI POCisSHAM IIi[] IIeBHi rapaHTii
36epe>KeHH: XUTTA Ta 0OMiHy BillCbKOBOIIOJIOHEHMMHU. Y IT€ci Iie
KPOK i3 6e3BMXO/i Y HeBiOMICTb, Y peamisx HUHINIHBOI BiltHM — i3
6e3BUXOAi y 6e3BUXib.

Byno 6u myxe npaBunbHO, abu Taki wecy, sk ,, Tpybay”, 6ymin
nepexnafieHi 6araTbMa MOBaMM Ta CTaBWINCA Ha CIleHaX Pi3HMX
KpaiH, ajpke B pOCiliICbKOMY IIOJIOHI i1 oci mepebyBaloTh 6/IM3bKO
700-800 a30BIIiB, a )KOJHY MI>KHAPOIHY CTPYKTYpYy He 6y/0 momy-
IIeHO Ha MicCIle CTpaTy poCiAHaMM IOJIOHEHNX 3 0Ky A30B y Orne-
HiBIli. MM He MaeMoO IpaBa 3aMOBYYBAT! Li (PaKTH, TOX AyXKe
CTIOZIiBAOCS, IO Ha I €CY 3BEPHYTD YBAry i II03a Me)aMy YKpaiHu.
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